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A note about the Vaccai lessons: Our edition of the lessons is not meant to be a

critical edition of the original book, but is geared towards performance and

understanding of the historical notational language of the bel canto era. Specific

choices are explained lesson by lesson - here are some general ones:

We capitalize the first letter of each poetic line as it appears in the original libretti

to keep you firmly rooted in your Italian poetry study. Vowels that go together in

one syllable are indicated by an undertie (presso͜ al). We provide diction help by

indicating open and closed vowels.

We conform to old-fashioned vocal notational practice by placing a slur over all

notes that occur on a single syllable. We also beam together all notes within a

beat that belong on one syllable. We are doing everything in our power to help

you see one syllable where you might be tempted to see two (or even three!) You

will soon discover that poetry is a priority here!

We print the lessons in the "medium key" in the book - they are available in both a

higher and lower key and in bass clef on our website: belcantobootcamp.com/vaccai;

sing them in any key, of course!

The Vaccai Project book is available at belcantobootcamp.com/book





Many of you may be familiar with the way Vaccai syllabified the first lessons.

We present here the normal syllabification of Italian that you will see in repertoire 
so that you can practice your best diction and poetry!





Note: In this, and upcoming lessons, we used eighth notes and inserted breath marks as you will more

typically see notated in the Italian repertoire. Vaccai's notation        indicating where to breathe can
confuse the "come scritto" modern eye. The final short syllables of all the piano words should feel

similar - some are not more "clipped" than others.
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Singers would have added appoggiaturas or other substitutes for appoggiaturas 
here in Vaccai's time. You will soon learn how to recognize these places for yourself.
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Consider replacing the dotted rhythms in this lesson with eighth notes to help
you make sure that you do not insert any pesky H's in your semi-tones.
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Refer to the NOTE at the end of the next chapter for an explanation of our rhythmic notation here.
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García, Traité complet de l'art du chant(1847)

The articulation in our score is not
by Vaccai but it is essential to
understanding how notation
similar to our lesson was executed
during this time. Refer to this
example from García's Traité
which indicates that one should
"leave the note without breathing."





-

Resist the urge to sing the lesson fast until you can sing it slowly and legato.
Review the Lesson 7 chapters to inspire you to train 

your audiating ear to stay ahead of your voice.
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