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CORRIS, New System

Frame, let the Trumpet found ,tell all the

world a -round, Great GEORGE is kig. Tell Rome, and

France, and Spain, Britannia Seorns their chain ;

1 their vile arts are vain ,Great GEORGE is KING .

OLD System

Fane, let thy Tirum -pet found, tell :.l the

world amund Great GEORGE is Kna. Tell Rome,

3

France, and Spam, Bri tan -nia Scorns their chirin ;

all their vile arts are King.
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NATURE AND DESIGN OF THE FOLLOWİNG WORK.

W

many altera

HEN a perſon has purchaſed a book, would it not appear very extraordinary,

if he ſhould be under the neceſſity of applying to a maſter of language to

correct the orthography, and to diſtinguiſh the members of every ſentence by

proper ſtops, in order to render the author's meaning intelligible ? Juſt ſuch an abſurdity

appears in written muſic , -vocal muſic in particular : for, notwithſtanding the

tions that are daily making, the manner of noting it, which remains nearly the ſame as it

was in the infancy of the art, is quite inſufficient to expreſs the meaning, ſpirit, and peculiar

delicacy of the compoſition.

In conſequence of this want of preciſion in the characters or ſigns employed in writing

muſic, thoſe who apply themſelves to it have been hitherto prevented from making a

progreſs adequate to their application ; or performing with that eaſe, which in a ſhort

time they might acquire, were the mode of writing more full and explicit. To remove the

difficulties ariſing from this want of preciſion , is the purpoſe of the following work.

The author is aware, that the plan of this publication, being in a great meaſure new , may

probably meet with that oppoſition which is the uſual fate of every thing that looks like ina

novation in an eſtabliſhed ſcience. Such critics, as have but a ſmattering of the ſcience,

may ſtart objections to the author's plan, becauſe it is novel, and tends to fubvert opinions

which they have been taught ſubmiſſively to receive, and implicitly to follow : ſome may ob

ject to it, from want of having maturely conſidered the ſubject ; and others again may

find fault with it, merely from this conſideration, that the plan is not their own.

To obviate at leaſt all reaſonable objections, the author finds it neceſſary to premiſe ſome

explanation of the nature of his work ; and he hopes to make it ſo ſatisfactory, that every

impartial mind will be convinced of its utility . — The object of the author being to facili

tate, and at the ſame time to render more perfect, the performance of vocal and inſtrumental

muſic, in order to be clearly underſtood, he will treat of both ſeparately.

A very ſuperficial knowledge of muſic is ſufficient to enable any one to obſerve the dif

ference between the notes of an air as properly ſung, and the ſimple notes by which the ſame

air is uſually expreſſed in writing ; for there is as great a difference between theſe common

written notes, and the improvement produced on them by a performer ofjudgment and taſte ,

who obſerves the character and expreſſion that are proper to them, as there is between

an oration repeated by a ſchool- boy, and the ſame pronounced by a graceful and feeling

orator.

The reaſon why written muſic conveys ſo imperfect an idea of the manner in which a

piece ought to be executed is evidently this :-The characters we make uſe of in writing

muſic are, generally ſpeaking, limited only to the notes, to their reſpective lengths, and

to that ſpecies of meaſure in which the piece is compoſed ; the ſigns expreſſive of man

ner, graces, & c. being ſo few , that the performer can derive but little (if any) aſſiſtance

from them. The want of ſuch ſigns as would afford adequate direction to the performer in

ſuch refinements, muſt have been long felt ; yet, ſtrange as it may appear, no attempt till the

preſent has been made to ſupply this want. If ſo great a deficiency can be remedied , it muſt

be allowed to be an improvement highly advantageous, both to the ſcience itſelf and to

thoſe
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to thoſe who ſtudy it. To the ſcience itſelf, becauſe experience has evinced, that, for want

of ſuch ſigns, the muſic of half a century back is in a great meaſure loſt to the preſent time,

even in the ſame country, and is at all times totally unintelligible to a foreign nation : To

the ſtudents of the ſcience it would be highly advantageous, as it would facilitate their exe

cution in every ſpecies of muſic, and enable them to enter into its true ſpirit ; and thus

greatly improve their taſte, and enhance their reliſh for this moſt delightful art.

To effect this, it is evidently neceſſary, in the firſt place, to increaſe the number of ſigns

made uſe of in writing muſic. Thus, for example, one of the moſt important articles in the

execution of muſic (vocal muſic in particular) is the proper diviſion of the Periods ; as is

evident from hearing good ſingers often break in upon the ſenſe and the melody, for want of

knowing how to take breath in the proper places. To alliſt the performer in this particular,

two ſigns are introduced ; one * to enable him to diſtinguiſh at fight the muſical periods

where a pauſe is always neceſſary ; and another to direct him in taking breath where the

period is too long, or when a particular exertion of voice is required . „ See Plate , Example I.

The ſinger, by this ſimple method, having at all times the full command of his breath, will

be the better enabled to execute the creſcendo and calando (a) ; on the proper application of which ,

according to the ſentiment of the air, much of the beauty and effect of ſinging depends.

But although this circumſtance is of the utmoſt importance in the Cantabile fongs, in which,

though the notes be ſung perfectly in tune, the intention of the compoſer may be defeated

by an improper application of the creſcendo, &c. yet has the ſinger, in this reſpect, been hi

therto left entirely to his own judgment, which muſt often be very inadequate. This de

fect likewiſe is remedied by uſing the following ſigns, this for the creſcendo, and

this
for the calando, where-ever they are required ( ).

But, after all this , much is wanting to the perfection of vocal muſic. Still do we

find our mode of noting not only deficient but erroneous : for beſides that thoſe particulars

above -mentioned have never been expreſſed by diſtinguiſhing ſigns, ſuch a mode of

noting has been uſed , as muſt neceſſarily lead the finger, if guided by it alone, into poſitive

It is this imperfection in noting, which has hitherto rendered the execution of

vocal muſic, particularly recitative, ſo difficult, that this laſt, (in itſelf, beyond a doubt,

the higheſt ſpecies of vocal muſic ), is almoſt impracticable; and is ſo little underſtood,

that in this country it is ſeldom conſidered in any other light than as a mere foil to the

ſucceeding air. Indeed, either an air, or recitative, ſung exactly as it is commonly noted , would

be a very inexpreſſive, nay, a very uncouth performance ; for not only the reſpective duration of

the notes is ſcarcely even hinted at, but one note is frequently marked inſtead of another ( ), as

is the caſe where a note is repeated , inſtead of that note with its proper appoggiatura or grace.

Sometimes again, an appoggiatura is marked inſtead of a note which ought to receive, perhaps ,

the particular emphaſis of the voice, and be even longer than that which immediately follows :

In conſequence of which, the ſinger is milled, by being made to ſing a wrong note ; or (unleſs

he be a maſter in the ſcience) he muſt be reduced to the alternative of either ſinging the notes

juſt as they are expreſſed, or of making them worſe ſhould he attempt to vary them . But at

once to ſee the truth of what has been here advanced in the ſtrongeſt light, it is fuffi

cient to look over a paſſage as commonly noted , and then to conſider the ſame paſſage expref

ſed with the additions which, according to the plan of this work, the author propoſes to

introduce . - See PLATE, Example II.

error.

( ) The creſcendo means a ſwell, and calando the contrary.

(6) Theſe marks have been uſed in ſome few works, but never applied to vocal muſic.

(9) Although, from the nature of recitative , it is impoſible to aſcertain poſitively the length or brevity of the greateſt

part of the notes ; yet it will appear from the examples here adduced, that great helps may be afforded by a more full

and preciſe manner of noting,

We



( 3)

EXAMPLE. I

I

Enea e Lavinia

by Sacchini

II

La Clemenza

di Scipione

by Bach

Raf_ſe_re_na i tuoi bei rai Ldol mi_o mio doLce a_mo_re lo lan guis_co e pe_no af_fa_i nell'

Nel par_tir bell1_dol mi_o t'ab_ban_do_no al tuo do_lor
ques_to ba - - iD

queft ad_dio Nel par_tir bell? Ldol mio lalcio in pe_gno a te d'a_mor- - a te da mor las
III

Perſeo

by Sacchini

IV

The Camp

by Linley

11 ca – ro ben per -de - i
l'a- nima mi.a mo_ri

il ca - ro ben pér_ de _i

When wars a larros en_tic'd my Willy from me, my poor beart with grief did figh cach fond re_mem

Scotch Air

An , thou were my ain thingo I wou'd love thee, I woud love thee, An thou were my ain
VI

Romance

by Rouſseau

Que ne fuis je fa Fou - ge_re où ſur le ſoir d'un beau jour, ſe re_po_Te ma Ber-ge_re ſous le gard de l'a

When this mark * is uſed, a Pauſe is always to be made and breath taken . - The Pauſe to

be about as long as that made by a Comma in reading, and the time taken for it to be de

= ducted from the Note to which , the mark is neareſt.For example, when before the note:This

will be nearly equal to this and when after the note, This equal to this

NB .This is likewiſe applicable to Inſtrumental Muſic .

This Mark $ alſo directs the Singer to take breath in the ſame manner as above, but

to make the pauſe as imperceptible as poſsible; becauſe ( as has been remarked ) it is

to be done only on account of a period being too long, or when a particular exertion

of voice is neceſsary, as before a Cadence & . & .

EXAMPLE. II
Recitative

in Artaſerſe

byGiordani

This is the

Original manne

I

This is the

proper manner

lof Singing it

Come dun -tradimento mi puoi credere reo

Co_me d'un tra_di_men_to mi puoi cro_de_re re_o

mimal

Hup

- nochСо
Il deſtino crudele potrá farmi infeli--ce

無

Tags

Recitative
malmico-nof.ci

11 delti no cru_de_le po_trá far_mi infe_li_ce

in Orfeo

by Gluck

Original manner

Spo_fa Eu - ri_di_ce Eu - ri_di_ce con_for_te ah piu non vive la chiamo in van

II

(Proper manner

Song Spofa Eu_ri.di.ce Eu -ridice con_for_te ah piu non vive la chia.mo in van

in Perfeo

Iby Sacchini

Original manner

Se pla_car non puo quest'al_ma il ri_gor de nu -mi i_ra_ti il ri_gor de nu - mi de nu -

III

Proper mannes

Se pla_car' non puo quest'al_ma il ri- gor de nu -mi i_ra_ti il rigor de nu -mi de nu

NB . In the Recitative this Sign is uſed when the bars is lengthened ,and the beginning of the Symphonies is preolely

afcertained
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We are now to take notice of theprincipal refinements in fong ; ſuch as cadences, diviſions, and

all thoſe intervening ornaments, the proper uſe of which alone can give to ſong its higheſt

degree of grace and elegance. Theſe ornaments, to the great diſadvantage of compoſition ,

have never yet been written down. The Author has introduced into this work ſuch as he

judged proper, (and has diſtinguiſhed them by notes of a finaller ſize than thoſe which

conſtitute the original melody) . As the invention of ſuch ornaments is attended with

difficulty, and as it is of great importance to know where and in what meaſure to

introduce them, and where their application would be improper, the advantage of

having them written down muſt be evident. : At the ſame time, he hopes none of his

readers have ſo much miſunderſtood him , as to conceivc, he 'means theſe ornaments

which he offers to the Public, as thoſe only which can or ought to be made uſe of : Even

within the limits of the ſtricteſt propriety, there is ſtill left a very conſiderable latitude for

the exertions of taſte and fancy. All he pretends to have done in this reſpect, is , to have

adapted to the ſeveral pieces in this collection, ſuch graces as are, in the firſt place, free

from error with regard to the rules of muſic, and , in the next, proper to their reſpective

characters. He thinks it will ſcarcely be denied that the following good elfects will attend

this publication, That perſons not only ignorant of the Italian, French , or any other parti

cular ſtyle of ſinging, but who have no knowledge of muſic, ſave only of its firſt rudiments,

may ſing all the muſic contained in this Collection with a degree of grace and expreſſion , of

which, without the help of the additional ſigns made uſe of, he could have no idea ;

by being enabled to ſing theſe with proper taſte, his ear will of courſe become familiar with

a good manner of ſinging, and he will apply theſe graces with ſucceſs to other muſic, and

find himſelf greatly aſſiſted towards inventing new ones himſelf.

It
may

be
proper here to take notice of an objection which may very naturally occur to

the reader : How comes it to paſs, he may alk , that the Italians, who, for ſuch a length of

time, have ſo anxiouſly and with ſo much ſucceſs cultivated the ſcience of muſic, ſhould have

ſo ſhamefully neglected this ſo material part of it ? As this queſtion might ſtartle even the

moſt impartial mind, it ought to be anſwered. When, on the revival of arts and litera

ture in Italy, muſic was firſt cultivated as a ſcience, it was, like every other ſcience,

in the hands of the clergy, almoſt the only learned men of thoſe times . The application

they made of it to Divine ſervice, and the introduction, at the ſame time, of key'd inſtru

ments, by which the temperament was eſtabliſhed, conſpired to render the principles of har

mony the chief object of their ſtudies,-in oppoſition to the Greeks, who, probably from want

ofſuch inſtruments, having but little idea ofthe ſimultaneous eſſect of harmonic ſounds, directed

all their attention and ingenuity towards the aſcertaining, with preciſion , thoſe intervals, which

the temperament, on the contrary, in favour of the variety of modulation to which it gives

riſe, purpoſely confound. This ſcience of harmony, from its novelty as well as its real value,

having powerful charms, was cultivated with great ſucceſs ; and, as Rouſſeau juſtly obſerves,

ages before the phyſical principle of harmony was found out, all its rules were eſtabliſhed :

nor has the diſcovery of that principle, at leaſt with regard to practice, been of any utility to

the ſcience. But, whilſt the flowneſs and folemnity of church -muſic was peculiarly fa

vourable to the improvement of harmony, it was far from being ſo with reſpect to melody :

And, indeed, an infinite number of very learned compoſitions had already been made, and

the ſcience of Contrapunto (4) brought almoſt to its perfection , when melody was in a very in

fant ſtate.

In proceſs of time, when muſic was erancipated from the tyranny of the cloyſter, and

cultivated for the theatre and other public entertainments, it began to take a different

The ſubjects on which it was now employed requiring a much greater variety of ex

preſſion and effect than thoſe to which it had been hitherto confined, melody, the great ve

hicle

.

1

turn .

(d ) Contropunto Ggnifies the Art of Compoſing.
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1

H

.

hicle of expreſſion, became of neceſſity a principal object of attention and ſtudy ; of confe

quence it received great improvements, though it ſtill remained fettered by the ſtrict adhe

rence which the compoſers of thoſe times deemed indiſpenſable to the laws of contrapunto.

The fingers, on the other hand, in proportion as they ſaw their efforts pleaſe, took occaſion

to add new graces to what they ſung ; and theſe graces, by their being often heard , ſoon be

came ſo familiar as to be indiſpenſably neceſſary. But although the compoſer could not

avoid approving of theſe ornaments, yet, wedded to the forms of the ſchools in which he

had been educated, he continued ſtill to write down nothing but the notes which were ef

ſential to the completion of the harmonic parts, leaving the finger to decorate them as his

taſte ſhould direct. This manner of noting may in ſome degree anſwer the end propo

fed by it, in the hands of perſons regularly educated in muſic, and who have imbibed from

their maſters a thorough knowledge of all the graces and elegancies of the art : But thoſe who

have not theſe advantages will never be able, from the mere notes as uſually marked down,

to give the true ſpirit and meaning of any compoſition. The preſent Work applies a remedy

to this capital defect, which, it is preſumed, will be found adequate.

It remains now to ſay ſomething of accompaniment, of the diſadvantages which attend the

method hitherto practiſed, and of the advantages of that which is now propoſed .

Inſtrumental accompaniment, with reſpect to ſong, may be defined, The addition of ſuch parts

as are not only juſt according to the laws of harmony, but alſo ſelected and diſpoſed in ſuch

a manner as may beſt ſerve to ſupport and give effect to the vocal part or parts . There are,

then, three things to be conſidered : Firſt, The parts themſelves ; ſecondly, The choice ;

and, thirdly, The diſpoſition of thoſe parts . The parts themſelves are aſcertained by the fixed

rules of harmony ; the choice and diſpoſition belong to taſte alone. Agreeably to this defini

tion of accompaniment, Mr Rouſſeau , in his Muſical Dictionary, has ſo fully ſhown the impof

fibility of accompanying properly by any method yet in uſe, that the Author thinks it unneceſ :

fary to ſay any thing on that head ; as he would be obliged to repeat what any of his readers

may ſee on turning to that work, at the article Accompaniment. The method of accompanying

by the ſcore, by figuring the baſs, by the rule of the octave, and by Mr Rameau's, are there ex

plained with great accuracy; and the diſadvantages attending each of them pointed out with re

ſpect to the execution . In addition to what Mr Rouſſeau ſays, the Author begs leave to obſerve,

that in accompanying, either by the ſcore, by the help of figures, or of certain other ſigns pro

poſed by Mr Rameau, the performer ſtill plays by the eye merely ; and that his execution is

fimply an effect of quick fight and practice, and altogether unconnected with the fundamental

laws of harmony. The being able, from habit, to read ſeveral lines of muſic at once, to cal

culate inſtantaneouſly the different intervals on an inſtrument, and to know by certain eſta

bliſhed rules which note is to aſcend, deſcend, or remain the ſame, is a very different thing

from knowing why this is to be done. This is the ſcience by which thoſe figures, or other

ſigns, are placed ; and with which the mere execution of thoſe ſigns has no more connection

than the reading of a book has with its compoſition . If, then , it be granted , as it ought to

be, that accompanying by the ſcore, by figures, or by any other ſigns, is limited to the

fimple execution of what is noted, figured, or ſigned , it ſurely follows, that the ſimpler and

more explicit thoſe ſigns are, the better calculated they muſt be to anſwer their end . Now,

that theſe and many other advantages particularly belong to the method propoſed by the Au

thor, will be evident on the ſlighteſt conſideration . For inſtance, let the mode which is moſt

practiſed , that of figuring the baſs, be compared with that which is now offered to the

public. A performer, who accompanies by figures, on ſeeing a noté marked thus

knows, that to this note he muſt give the accompaniment of third, fifth , and octave ;

but this is the extent of all his knowledge. It remains to him then to calculate ſuch inter

tals ;

1

1

1
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vals ; and, after having found them, to ſet them down thus If then this operation of

reading the figures, and calculating the numbers, anſwers no other purpoſe than merely that

of finding out the notes as written in the ſecond example, is it not evident; that having thoſe

notes written down, will anſwer every end propoſed by the other method, whilſt it will

ſave all the trouble which attends it ? Let us ſuppoſe now, that, by practice, a performer

has attained the greateſt facility of calculating on the inſtrument the numbers expreſſed in

the writing ; yet, after all, unleſs he be thoroughly acquainted with the fundamental rules of

contrapunto, he will ſcarcely be able to play two or three ſucceſſive chords without commit

ting ſome blunder, which the knowledge of the figures alone can neither warn him of nor

enable him to avoid.

Thus it has been ſhown, that the method of accompanying by figures is not only attended

with the continual trouble of calculation, but is even inſufficient to anſwer the end for which

theſe figures are employed ; and, on the other hand, that by themethod here propoſed, every

harpſichord - player will be enabled, at ſight, and without a ſingle leſſon on the ſubject, to

accompany any piece of muſic with taſte and elegance, as eaſily as he can play the moſt ſimple

harpſichord leſſon or air. It is true indeed, that the rule of the octave, if thoroughly under

ſtood, will enable a performer to accompany without making any miſtake in point of abſtract

harmony ; but as to the choice and the proper poſition of theſe figures, and as to other refine

ments, neceſſary to accompany with delicacy and expreſſion, the rule of the octave, though

ever fo well underſtood, does not in the ſmalleſt degree lead to the knowledge of them. This

is ſo true, that a performer accompanying according to the laws of thorough - baſs, without

committing even a ſingle miſtake, may produce ſuch an accompaniment as will totally de

ſtroy the effect of the muſic : And indeed it almoſt always happens in the execution of the

harpſichord -accompaniment, that the delicate arrangement of parts, which coſt the compo

fer the greateſt pains, is totally ſubverted and ſpoiled by the thorough -baſs player ; who,

inſtead of attending to this arrangement, endeavours to ſhow his knowledge in his own

ſcience, by cramming in as many full chords as poſſible, to the entire confuſion

of the melody and expreſſion of the compoſition. The reaſon of this will be obvious,

if the reader conſiders what has been already faid in the definition given of accompa

niment ; from which it is evident, that to accompany properly, it is neceſſary to poſſeſs

both a profound knowledge of the ſcience of harmony, and a refined taſte in the choice and

diſpoſition of its parts. Now it is well known, that theſe are things perfectly diſtinct and un

connected ; in ſo much, that a perfon may be a complete maſter of the ſcience of contrapunto

without having any taſte at all. The laws of harmony are deduced from the phyſical prin

ciples of ſound alone: they are a ſubject of calculation ; and, as ſuch, may with propriety

become the abſtract ſcience of a deaf man, as well as of one who has the niceſt ear. On the

contrary, the art of arranging the parts of harmony, depends on a ſtrong and exquiſite feel

ing of their effects ; and is , of conſequence, the production of ſenſibility alone. It is the

united operation of that ſcience, and of this feeling, which produces a fine accompaniment ;

and every compoſer knows how much labour this part of his work coſts him . How then

can it be ſuppoſed, that a performer, though a maſter, can diſpoſe an accompaniment as

judiciouſly at firſt ſight, as the beſt compoſer is able to do in his cloſet after deliberate ſtudy

and reiterated experiment. The abfurdity of ſuch a ſuppoſition is glaring. If, then, the im

poſſibility of accompanying tolerably by any of the methods hitherto invented, be obvious ;

and if another be found, at once eaſier to the performer, and more perfective of the harmony ;

- it is to be wilhed that the public would enforce their approbation of it, by obliging the edi

tors,

"
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tors of muſic, inſtead of writing figures to the baſs, to give a ſingle line, as is done in the

preſent work ,-in which the proper accompaniment is expreſſed by notes.

To conclude :-In pointing out the errors and defects in the preſent mode of noting muſic ,

and ſtating the improvements which the Author offers to the Public, he is not conſcious of

miſrepreſentation : He aſſures his readers, that he has been guided only by a love of truth ,

and an ardent defire of improving the ſcience he profeſſes. But if, notwithſtanding, ſome

perſons ſhould make objections to his work, he intreats they will not attempt to depreciate it

in private companies, where the ſubject may not be perfectly underſtood ; ' but ſtate their ob

jections in a public manner, and addreſs them to the Author in Edinburgh ; and, if it ſhall

appear that he has fallen into error, he will be ready to acknowledge and retract ic.

! ; , ; ; $
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DIRECTIONS

to the SINGER
.

* - . When this mark is uſed, a Pauſe is always to be made and breath taken - The Pauſe to be about as long as that

made by a Comma in reading, and the time taken for it, to be deducted from the Note to which the mark is neareft.

For example, when before the Note; This will be nearly equal to this and when after the Note: This is

equal to this But if the time is very ſlow, or the Note of a longer duration, about one fonrth of it will be ſufficient

for this Paule . 18. This is likewiſe applicable to Inftrumental Muſic.

- . This mark alſo directs the finger to take breath in the fame manner as above, with this differerence, that the Paule

is to be made as imperceptibleas poſsible, becauſeitis doneonly on account of the Period being too long,or when

particular exertion of voice is neceſsary, as before a Cadence : & . & ? - This ſign only reſpects vocal Muſic.

EXPLANATION of the GRACES .

All Ornaments, as Graces, Cadences & ? in this work are diſtinguiſhed by the ſmall notes , which are allo 'mark'd

according to their exact duration .

The Aſcending Grace ofone interval, is expreſsed loftly, and its ſtrength encreaſed gradually up to the Note .

The Deſcending Grace of one interval, is a degree ſtronger than the note and gradually ſoftened into it .

The Grace of ſucceſsive intervals, is rather of a rapid execution and encreaſes its ſtrength as it riſes .

The Aſcending Turn , begins ſoftly, and encreaſes its ſtrength as it riſes, then gently again links into the note .

The Deſcending Turn, begins ſtrong, and decreaſes its ſtrength as it falls, then riſes into the note ſtrong again. ;

7

THE FOLLOWING GRACES being of a different nature from any of the above, a ſeparate explanation of the

is neceſsary.

They are not to be conſidered as forming any part of the air ; but are only intended to give to certain notes

a particular emphaſis or expreſsion.The execution of them ,Therefore, ought to be ſo rapid , that, while the effect

is felt, the ear ſhall yet be unable to determine the character of the ſounds or to diſtnguiſh them from the predo =

' -minant note by no effort whatever indeed can they be rendered totally imperceptible,or if they could , they would

not then exiſt. But the more imperceptible they are , the more happy is the execution , the more perfect the mion,

and the more delicate the effect, whereas, by an execution which renders them diſtinctly perceptible, they would

loſe theirnature and inſtead of the adventitious graces now under conſideration, become part of the melody itself.

or The Grace of more intervals always aſcends. It is to be taken foftly, and to leap into the note rapidly

-1

or or

The Turn Grace is to be taken ſtrong, and melted into the note.

This Grace cloſe after a note is to ſhow that the time neceſsary for its execution is to be deducted from the laſt

part of that note,Example this is equal to this

As this has the peculiar property ofuniting two notes ofany intervals, in executing it , it is neceſsary to ſwell

the note into the Grace, and theGrace muſt melt itſelf again into the note following:

Example of Example of

one Interval
more Interval

Note ſwell into the Grace melt into the Note Note fwell into the Grace melts into the Note

NB. Theſe Graces ifproperly fung, are the higheſt ornament of an Air: but if not executed with great nicety and tafte,they are rather detrimental

to it, and therefore the performance of them may be conſidered optional as they are in reality no part of the meIndy .

VARIATION of a Passage.

Wherever the common notes are turned downwards they expreſs the original paſsage,The Variation , comprehends the fall

notes and allo all the common notes that are turned upwards. For Example the original paſsage is this
but

with the Variation will be this obſerve wherever any common note is not turnd up,that is no partithe verratione

NB . Tbele ornaments being only meant to vary a paſsage are optional.

EXPLANATIONS of, Signs, WORDS,and ABBREVIATIONS.

The dalh above the note, denotes that particular ſtrength is to be given to it . :

3
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This denotes a progreſsive ſwell of the voice.

This, a gradual fall of the voice .

This, a combination of the ſwell and fall of the voice .

When there are a variety of Cadences variations & for the choice of the performer, this mark ferves to point them out .

or

This directs when to return to the former line .

to

The Oblique accent from the right hand, is uſed in the Italian to mark the vowel which is to be ſung, where there

are more than one together, Example voi miéi &!

+

Double Sharp . This is two half notes higher.

's . Repeat ſignifies that, that part of an air muſt be performed over again , from the note over which the Repeat is placed.

ist 2 ? Firſt and Second time. Theſe figures are intended to fhew that in the repeating, the former is to be paſsed over, and

the latter is to be taken .

Theſe ſtaves are uſed in Recitative where the Bars are lengthen'd to Chew what addition of time has been made.

Revo Recitative.

Sy Symphony

P. Piano . Soft.

F Forte. Loud .

Cre ! Creſcendo. Gradual encreaſe of ſounds from ſoft to Loud

: Chos

or Chorus .

-Are thoſe parts, only to be ſung by a Male voice .

Coro

Baſs

and

Tenor )

Soprano

or

Canto
- Are thoſe parts, which are to be ſung by a Female voice, or if by a Male" voice theyſhould be ſung an Octave higher.

Ad libitum . At pleaſure _Where the performer is not reſtricted to the exact rules of time, but is allowd a latitude to Thew his taſte .

A tempo . To the time _This allways follows the above fign, and ſignifes when the performer is to return to the former time

It is likeways uſed when a part of Recitative is to be performed in perfect time.

Siegue)

- Follow immediately

Subito

Interval Is in muſic the diſtance between any two different ſounds _Example from A to B is one interval,from A to C two &!

DIRECTIONS for the Violin, B ass.& ?

VI . Violin Firſt 1 .

V 2 Violin Second

Alt: Alto for Viol
Theſe abbreviations reſpectively mark the lines for theſe Inſtruments _wherever

Flu : Flute
any of them join the ſinging parts , they are never to perform any of the ſmall

Ob. Oboe for Hautboy

notes, the Aſcending and Deſcending graces ofone Interval excepted

Co Corni for Horns
See explanation oftheſe graces

Cla . Clarinett

Во Bals or Violoncello _ This is to take the Baſs line , and has only to play the common large notes, as the ſmall ones

belong to the Harpſichord.

Ta. Tacet, to be ſilent. * See this mark in the directions to the Singer .
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DIRECTIONS for the HARPSICHORD ACCOMPANIEMENT
.

EXPLANATION of the SIGNS .

Thoro' bals) Thorough baſs

Accompāto | Accompaniement }

line for the accompaniement.

Ri
Right hand directs when this hand is to be applied .

Le Left band
directs when this band is to be applied.

Uni
Uniſon directs the Right hand when to quit the accompaniement line and aſcend to the line immediately above

The Time of theſe ſmall notes , when they are mark'd as Points only, WITHOUT ANY Tails, whether in the

accompaniement or Baſs line. is aſcertain'd by the Time of the large note in the Baſs immediately below them

Example Theſe points are as long as the note underneath tho it is a Breve.

F.

Forte -Loud.wherever this is marked in the Baſs line the left hand is to play double octaves .

See this mark explaind in the directions to the Singer.

*

Whenever the Right hand takes the part of the voice, it is not to play any grace or variation : the Aſcending

and deſcending graces of one interval excepted _See explanation of theſe Graces.

The ſmall notes whether placed in the Accompaniement or Baſs line, expreſs the accompaniement, and are variouſly

play'd by either of the hands, But generally the Right hand is to be applied to the Accompaniement line, and the left to

the Baſs, unleſs directed otherwiſe by theſe marks Ri . Le.Uni which were explaind above with theſe Exeptions that when the

Harpſichord is the only inſtrument, the Right hand is to take the Symphonyin preference to the accompaniement; But in

caſe there is any other inſtrument which plays the Symphony the Right hand is then to take the accompaniement only, &

where the Right hand having no accompaniement is directed to play the line above , if the accompanying inſtrument plays

alſo the ſame notes or in uniſon , in that caſe the Right hand may take the accompaniement mark'd Le . The Left hand

playing only the common large notes .

ALTHOUGH the above method of accompaniement is the moſt Elegant, as it may prove difficult particularly in paf

sages where the voice and the accompaniement differ entirely. Thoſe who have not ſufficient execution, to make it easi :

-er may play any Arpeggio accompaniement as a chord, for Example this may be expreſsd thus

Thus Thus

E

拜 or this time

Thus Thus or this Thus

or this or this or this Thus

this

or this :or or this Thus

It will appear by the above examples that tho' the arrangement is alter'd the Harmony is the ſame, expreſs’d by the chords

which would in the ordinary way of noting Thoro' Baſs be mark'd by figures.

Largo Aſsai

EXPLANATION of the words uſed to exprſs the time, arranged progreſsively from the ſloweſt to the moſt rapid movemend.

Grave Ando e Staccato . To play diſtinctly

Very flow and with a certain gravity of expreſsion
And ! Grazioſo In a graceful eaſy manner

Largo Softenuto
Ando con moto A degree faſter then Andante

Largo Ando con Spirito) A degree more quick then the laſt with

Lento Slow and with eaſe
And Spiritofo Life and Spirit

Adagio ) Allegretto

Lento Andante Poco Allegro

Lento Adagio Maeſtoſo Majeſticaly A Small degree Slower than Allegro

Not ſo flow as the laft

Larghetto Moderato Moderately

Cantabile Allegro . Lively

Amoroſo Au .. con Brio

Au ! Vivace Sprightly and a degree quicker
Siciliana ( A degree quicker with a gentle eafy manner of expreſsion

Andantino)
Au ! Afsai. Still more quick

Andante Diſtinctly and moderately flow Preſto . Very faſs

And:
Eſpreſsive Tenderly with expreſsion

Preſtiſsimo. As quick as poſsible.

And Affettuoſo

i
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Thorfo balo
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Cor
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Comme d'un tra_di_men_to mi puói cre_de_re re_o

F.

V12 V2 Vi

VI.

F

Mal mi conos_ci
P.

Il destino cru .
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F7

F.

- de le po_tra far_mi in_fe_lice
ma colpe_vo_le mai tu non mi guar_di

nie_ghi Per

E6

#

fi ne
d'as_col_tar_mi Ah quándo tro_vấn

pouca fe_de i det_ti
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FØP
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V12

P.
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Andte E P. 6 65
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Fi. F1.Ta. F1.

cre di cara nemi.ca mi - a cara ne mi . ca
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16 65
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Fi.Ta.

pri-mi 11 pet_tó,é vé - - di qual
HP la man te

6

FI.Ta.

F1.. 11.88 alta
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cor sf.

primi 1 pet-to,e vedi qual him a la man-te
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F1.V12

ALBO
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Fi.
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FI.
F1.Ta.
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l'aman

6
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F1. F1.Ta.

AI,BO
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te cor.
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l'aman té cor. l'a .

2 %

6 15
F.

Al.
V 12
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Revo a tempo
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ques_ta é trop-pa cnudel

Revo 5.6

EH
a tempo 7

F1.Ta.
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F1.Ta.F1.Ta.

E ' p.
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ne pro_var 7 ho piú lpe ran za
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Che vuoi dir_mi:
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Largo a tempo
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fir fálvá_ti,
fug - gi, Non af flig- ger_mi piú.
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6

2

Andte

Largo a tempo
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Arb .
Mand:
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É

Cre_der , lo amor,
ma fug - gi, e

vi' , vi. Siegve Subbito

79ने

E.
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V12
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Tu vuoi ch' io viva é ca ra
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F. P
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6
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Quán do finis -ce oh De i oh De_i la vostra cru_del_tà
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Quán do fi- nis.ce oh De -i oh De_i la vós , tra crudeltà -
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nis - ce oh Dei

quán do finis_ce.oh bei
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Andte
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ta . la vos tra cru del ta .
Bell’al_me

che á .

1
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la , vóc – trà

cru del ! _ta . Bell' al_me che á
1
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E 16 6 Fmo Andte P.1

la dolce pié tà
deb või pa le

ma- tedeh gói pa_le_ Ta - te con qual-chelos -pi_ro
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- ma - te deh vói pa_le_fa_ te con qualche fos-pi.ro

等

la dolce pié_ta.

3

la te bellº al me che á ma_te con qualche fos_pi_ ro la dolce pietà.
la dolce pié_tà . la dol - ce pié -

deh voi pale la _te con qualche fos-pi - ro la dolce pie_ tà.
la dolce pie -

6 7

tà .
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Den vói pa_le_la_te bell' al.me che á ma_te con qualche fos -pi- ro la

Deh vói pa_le_la_ te bell’al_me che á_ma_te con qualche fos - pi_re

la
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bell’al me che a_ma, te deh voi pa . le - fa- _te con qualche fos - p1 , ro
dolce pietà
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dolce pietà
deh với pa le fa te bellal ma che a_ma - te con qualche fos - pi

• ro la
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Ob.
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6 56
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Ob.Fa.
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Ob . Ob.Ta.
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il pen - ſie.ro fol mi da
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Ah le per_do il ca_ro be - ne lvén_tu_ra_ta che fa _ ro
fven_tu , ra ta ſven_tu_

Pie
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- ra , ta che faro fvén_tu_ra . - ta che fa.ro
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Ob Ob.Ta.

si un di fara fvén_tu
Ah ſe per do il ca_ro be , ne, ſven_tu_ra_ta che fa_rò .

6

Ob

AL.BO Al . A1 . Bº P. F.
F. P. & P.
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5
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V.1

- ga.ta fo-mi- glia al mio
co.re feri--to da more

che pa
pa - ce non ha dov_un_qué mi

6
67

16 6
66

4 4

6 6

4
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548 7

6 5
45
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V.1 V.1

f

f

V.1 V.1
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gi -ro lo ſtra_le mi ſento ,

sy

é il fiéro tor_ mento ſtruggén -do mi va .' ma un guar_do pie_to_fo
di

MULIIDII

6.5-56 65

-16 5 5 6 6

V.1 V.1 Voce 2

f la miaParuto

vi

Vi .

Voce 1

quella chéa_do.ro con_for_to , e ris_to_ro all'al , ma da ra .
all' alma- ma da rai

la mia Pal_to
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5

16 65

4 3 3 6

64. -37

4 5

6
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54 3

8
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o 32
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f

rella gió.ir mi fa rami fa_rà la miá Pal_to_rella gió_ir
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Dal Segno 'Sicon li

'S.verſi di ſotto

rel.la gió ir mi fara
la mia Pal_to_rel_la gió_ir mi fa - ra.

8.From thus S.mark with

the following Verſes.

8 .

6 1665 54 - 8 6 6

4

8 .

32

Fin l'aura ch'io ſpiro

Mè ingrata ed amara

Lontan dalla cara

Amata beltà.

Ma un dolce forriſo

Del labbro vezzoſo

La calma il ripoſo

Nel fen tornera .

La nebbia che l' alma

Confonder mi ſuole

Fra

Sgombrare ſaprà. dve volte. Twire

a dve Voci:) Il cor la mia bella

dve volte . Twice

two Voices ) Felice mi fà .

poco il mio ſole

}
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vittima del dolor
ma pria de miei
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pié to_fi De fél a vói m in_volem in : ro

qual

HI

8 65

6 4 3
67 6 6 5 5.

453

ho

VIN vi

0

- che mo , men to Se a với min - vole - rò quál che
mo

6

4

7 6
7

66
6 6

vi

Cla,
Cla Ta Vi

men to Anche ſenza il ri - gor
de voti mié 10

Đ

68

6

65

47

67

DLA

fo
mo - -ri.ro da mor e di conten to ió móri.ro da

to da

6
6 6

5 7263
66 76

6



Ľ OLIMPIADE
24

ei

5

vi

mor e di con -ten to :

76 66

5

6

}

Vi

vi

An_che_ſen_za il ri - gor
de votimie io mo

0 _ ri_ro
da

ܗ 6
- 3 6 6 7 6 6 6

vi 3

f

19

5

mor, e di contento.
pie_to_ſi De

ió mori.ro d'a

6

67

8

6

65

4 3

VI

脂

Senza sordini

vi

-mor, io mo- ri ro d'amor, e di con ten
to .

: 3

p
h
o

47

3



25 Ľ OLIMPIADE ..

VI

Cantata del,

Sung by Sig ? Pacchieretti

V2

Deh con ſer_va te ques_ta bell
o pra bell' o -pra vól_tra

Acconpato

Thord baſs

Cantabile

5

3

E

ter
De_i, e i'di chio per de - _ro

do na te do_na te donate á Le

6 6 7 6 5

POF
P.

P.OF.
P.

dona..te doaa_te a Le Deh con ſer váte
qués_ta bell’o -pra

Hint

97 w
a

4

P.F.

Vos , tra, e i'di ch'io' per_de_ro
dona te do_na_te do_na_tea Le do

वेव

POE67

F

P.
Adagio

na te do na_te a Le i

19.3

P. 6
Revo



Conpofta dai
Cantata dal

Compoſed by Sig ! Sacchini.ENEA E LAVINIA . Sung by }Sig? Pacchierotti.

V2

Portative ORGAN
26

Vi

Accompto

Thoro'bats

Andte Eſpreſsivo
4 3

28

A1.Unis :

Al.

sf. P. sf . P.

6

6

4

w
a
r

1

F. P.

vi .

P.
• F. P. E P.

EP.

16

4

A1.B :

a

vi .

P.

VI

F
P. Se_re - ne tornate

pu -

5

4

6 5

4 3

6

P.

f

-pil. _levek.zo - ſe,
tor -na - te ſe_ re ne pu - pil . le vez . zo.ſe le

233

15

3

6

4

a
l

2



27 ENEA E LAVINIA ,

VI.

P

F.
E

fr

ci - glia . a ' do- . ra_te vol - ge- te amo
teamoro_ſe ſe ſiete do

6

4

7

5
- 3

67

3

OLA

len_ti mi fa te mo_řir. ſe re ne tor na te
pupil

le vez

A
O
S

#
o
n

79

3
67

A
r

2

VI.

f F. P.
5

P.

莲DSY

- Zo_fe pupi
lle Vezo fe # fe fie_ te languen_timi fa te mo_rir - fe

F. 3 P.7 6 5 P. 7 W
A
T

Vi,

H
A
T

P. fa

E
Vi

te E

6

fie_te do lenti mi fa te mourir mi fa .te mi fate mo

-

5
fa

F. 5

vi.

2

P. P,

Vi Vi

As

_rir
Tere ne tor na te

pu -pil . - le vez

7

6

4 5 P.
P.

4

-
-

-



ENEA E LAVINIA . 28

f - zo le tor.na . . te Vere ne
pu -pil . le vez . zo.be le ſiete lan .

1

97

5
4

6 5 7 .

G
guén - ti mi fa _te .

3

mi fa _te mi fa - te morir. ſe re -- ne tor

6

4

7

1

f
P.

F.
F.

_na_te pu -pil le vez_zo le
pu - pil , le vez_zo - ſe le lié - te

lan

6 P.
5 P.

5.4

Vi vi

fa

F.
Pa

VI.

批

guenti
mi fa -te mo_rir. Te Tie-te lan -guén - ti te mo rir.

12

mifatemi

65

4 3 & 3

f rir . VI.

fatete mo.rir. mi te mo_rir .
or

p
o
d
e

rir..
66 5

4 3

5

F.

6 5

4 3



Sung bySig! Pacchierotti.

Conpetta dal)

29
Compoſed by SigŞacchi

ni. ENEA E LAVINIA .

In the repeat go no farther

then this mark and then

paſs over to the place from

which the repeat began .

Vi

f

Accompto

Thorobals

Dopo tornato al Segno ' s. non ſi

va piú avanti di quefto marco El

da dove paſserete all'altro dell'

itteſsa forma.
Andantino

2.6
65

43
b7

P.

F.

7 3
6

3
P.

7 4 3

' 8 .

' S. P.

8 .

理

Kar- se. re Ka i tuoi bei ka.i Idol mi -o mió dolce á-mo-re ió lan_guis co e

8 .

8 .
P.

65

43

2. 6 65

4 3

Vi V1

pe_no_áf -sa -i nel veder-- ti pal_pi_tar; nei
vé_der_ti pal_pi . - tar ;

tu ros

65 6 7 - 3
6 5

4 3

-pir
i Ah tu mi fai 1 dol mi - o man_car il core man -

7
b76 56

1



ENEA E LAVINIA .

80

11 coure
no per me

no per me

tu non

car

vi- vra , i ſconto

7
6

4

5b

6
6

3

}

VIA0
8.

5 mar

'S.

la ta : ( con
lo -la ta a la -gri_mar (con lo . Ia_ ta á la -- gri , maron

6 8 .
3

mar

6 5

vi

ar

F

taal fin
pria con_ten

fara
ce ar

dop -po l'as - pro' a _ tro -
tar .

bz

Cre !

f do re
-

tri_on .
Enon te_mer tu mi ve_dra - - i

dop - - -- po l'as-pró a_tro.ce ar . do_re

6 2 66

F&7

vi

G
fan - te ri - tor - nar

- nar

tri. - on_fan - -te ri _ _ for

573 A
O

b7



:

31 ENEA E LAVINIA .

VI

ab Idol mio Idol mi.
tu ſol - pi - ri

ah tu (os

V1.

Ap
i

vi . ti vi

节

-PI
ri Kad se re ha i tuoi bei rai Idolmio mió doi ce a more iió lan - guis _co, e

6

4

2 6

pi ..-ri

6

46

5

33

vi .

TY

vé_der_ti pal- pi_far
pe..no al lainel

véder_ti palpi_tar nel
hono nonte

655
7 3

6 5

4 3

f Crez. Furu

vi. P.

q homier no non te_mer non temer tu mi vedrai tri_on_fan_te ri_tornar.
trion

5 5 F. P.
ŞCrez.

65

4 3

Fmo .4

2

VI.

fan - te ritornar.
li ri. - tor – nar. ſi ri_tor - nar.

5

56

4

5

3



Conspofta dal Sig! Giordani.LA MARCHESA
GIARDINIERA .

Composed by V.2.

Cantata dalla

Sung by - - Sigras :

32

The LUTE ,
V.1.

to

Accomppto

Thord baſs

65
Andante

Baſso

8.

o

Songs

' 8 .

8 .

Di

n

6 7 6 ' S.

6

M
A

P.T

을

Quan_to è dol - ce quan_to e gra - to il fu- gir dal Dio da - mo- re, e fer - bar la gemma ál

6 5

P.
&

3

3

CO
re del 'la cara li _ber_ ta; quán_ to è dol_ce quanto è gra_to il fug - gir dál Dió d'a

5

3

v
i

vi

f

mo - re, dal Dió da .mo . - re. E fer bar la gemma al co- re del .,Ia ca . ra
li ber

ta

6 6
6

83



1

33 LA MARCHESA GIARDINIERA .

V. 1 .

V. 1. *

t'at deldel . la ca -- ra
-ra li..ber

tà .

6

7
5 6

6 #3

5

Ho perdu -tó un cor cru-ru - de le

Fine5

3

vl.

abban do - noun in - fe.-de - - ie, non de . ve l'al - ma mi , a
più per

V. 1 .

'S.

lui
fof - pi . - rar

S.

Dal Segno 8 .

Robe

'S.

6

5 Compoſta dal

Compoſed by } Sig ? Giordani.

Cantata dalla )

Sung by Sigma Seſtini .

f P.

P.

Accomptog

Thero bats

5Larghetto

1

.



LA MARCHESA ' GIARDINIERA .

3
4

3
3

6 5

35

3

7 56

4
2

F What Bard 0 Atime dis -co ver with Wings first made the move,
ah!

库

Mi fen- to in mez.zo.al co- - re un giu_ſto e' fiér do_lo , reche

6
3 3 6 5

3

6

4

V. 1.

fome Lo
neler

Sure he was F,ver who had loft his Lover; vi. For who .
thatfonce did

prove
the

mi tor_men -ta oh Di ... 6
ſina_ni_ar mi fá

+77
Pe_ no per un inin- gra - to

che

15 5
6 6

4

5

63

V. 1.

pangs which ab . . fence
brings ,

tho but were
one day, he way coud pic .-- ture

thee with

fe de mºha giu - ra .ra to fós -pier
ro de - li ro ne' fpe - ro mái , ...Để

6

5

6
'6

6 63

.V.1 V. 1 .

wings
tho but

one day
he were coud. pic ture thee with

wings

ta
fos - pi . - - ro

de - li ro
nè fpe - ro

nú piépié - tà

6

c
r
o
s
i

43



35 LA MARCHESA GIARDINIERA .

what Bard coud pic ..ture thee with wings , what Bard Time dif..CO Ver with

de_li - one fpe - ro mái. Piec ta
mi fen- to in mez.zo al co.. re un

6
7

6

V.1

wings firft made thee move, ſure he was fome Lo ver who ne er had loſt his Love who

giú ſtoe' fier do .lo - - re ,
che mi

tor - men - ta oh Di 6 e ſmani_ar mi fá..

6

4

7

5

6

4

5

3

6

5

6 5

3

F
ne'er had

loft
.Vi

Sy

fma - ni_ar mi få

3
F6 7 65

5
P.

5 Cómpofta dai

Compoſed by Sig . Vento .

The TRIGON .

3 7

2

LA VESTALE .
Santan,dal}Sig ! Rauzzini .

12

Vi

P.

Accompto

E

Thorlo baſsi

특

Andantel.
65

4 3
F.

5
P.

Dol ce parte del cor mi - o ter - gi, oh



LA VESTALE .
36

VI . F

E

Di_o l'a_ma_to_ci_glió, L'al me nos_tre il mio peri - glio piú be- . -a - - te rente ren ... de

F

Corni

V12Tacet

HE

ra
ter - - gi oh Di .. lama - to ci -glió l'ama_to ci glió L'al me nos , tre il

9

6

Larghetto

V12
E

Corta !

mió pe- ri -glió piú be_a _ te ren_de - ra . piu

be a te ren de_ra.

Andte E.

Quéllar fet . to ch'ho nel ſe - no e . ra te - - CO u_ni_to in Cié lo

P.
7

Clari !
Cla, Tac :

e - ra te couni . to in Cie lo
Espogliato il mor tal ve lo il mor tal véloalle

Ri

F. P. 7
7



37
LA VESTALE

Vi

ſtelle

tor_ne - ra. Dolce par_ te del cor mio ter -gi, oh Di_o la ma_to ci.glió, Lal.me

Art

6

Vi

PC

noſ_tre il mio pe- ri - glió piú be a
te ren de ra

ter - gi oh Dio l'amato

F.

Corni VI2| E

V12Tacet Pot
Cor.1a !

ci

- glió la_mato ci glió lal me nof-tre il mió pe-ri. - glió piú be a te ren_de - rà. piú

be

Le

Larghetto Andte F.

F

*P. EP. EP.

as te ren - - de_rá . piú be_a_te ren_de - rá. piu bea_te ren_de_rá.

F. P. F. P. EP. EP.

V282Alt

4 men

Lei



5

Revo e

Rondo

Cantato dal 38Compofto dal

Compoſed by M. Gluck.

V12

ORFEO.
Sung by Sig ?Guadagni.

Fedle

fe

fer

Spo_fa
Éu_ri di ce

Accompatoé

Thoru bals.

Revo Andte

Éú ridi - ce Con- for te
ah più non

F.

vi ve la chiamo in - van Mife - ro me la

+

per_do, e di nuo_vo, é per ſem - pre oh leg - ge! oh mor- te! oh ri - cor do

crudel! non ho foc

in time

Alt :
of

f
cor lo

non m'a_ván za con_li_glió, ló vég- go fo_lo
oh fiéra vista il lut tuoſo as

HAAHH

a tempo



39

ORFEO .

E

Revo

pet_to dell ' 0 - -ri_do mio ſta la ziati forte re_a
ſon dis - pe- ra_to .

Siegve Subito .

F.
Revo

Rondo

V2 P.

vi

Accompato

Thuro baſs
Let

Andte P.

VI 8 alta

Che fa roſen_za Eu . _ri , di- ce
do - ve andro ſenza ií mió ben ! che fa

Rt

Gro dove an_dro che fa - rò ſenza il mio ben . dove andrò ſenza il mio ben .

fo Euri . -di - ce Éú_ri_di . -ce ob Di_o!
ris - pondi

Ri

ris - pon



ORFEO .
40

IT
VI 8! alta

ió fon pur 11 tuo fe . del. 16 Ton pur il túo fe_del.il túo fe-del:fe - . Che fa

排

foro fen - za Eu - ri - di - ce do vé an dro fen za il mio ben . Che faro do - ve andro che fa

Vi Reſo

f .

Day

rò ſen .za il mio ben . do ve an dro fen - za 11 nio ben . Ea_ri dice Eu ri - din

Revo P.

in time

ce ah non mi a_van_ za
piú foc cor- lo più loc -cor_10

ne dal Mondo

乎

a tempo

d

# 9

VI 8:alta

ne
dal ciel . Che fa_rò ſen.za Eú - ri_di_ce

do ve'an drò fen za jí mió benche fa

ciél..



ORFEO.

ro do_ ve an - drò che ta rò ſen.za il mio ben . do - ve andro che faro che fa

U
R

Vi

ro (en za il mio ben .

Compofta da )

Compoſed by M. Gluck .

Cantata dal

Sungby Sig ? Guadagni.

P.

VI

P.
Chiamo il mio ben co.li,

in queste o vé mo_rìfu.nes-te ſpont de P. fu- nes_te (pon
Accompato

Thoro' baſs

頁

Andte Softeto P.

Vi

fo

de.
ma fo'_ lő al mio do lorper_che co- no

be
a mor l'e _ co ris- pon . de .

vi

f

A

le_co ris -pon d'e .
l'e- co ris -pon

_de.

T

A

CSIZ



Compoſta da Cantata dah

Compoſed by) M .Gluck .

1 V12

ORFEO .
Sungby Sig Guadagni.

Pizzicato

Arpa
Deh pla- ca - te- vi con meAccompato

Thoro baſs

Andte Pizzicato

Coro Canto Coro Canto Coro Canto

Furie no Lar- ve 170
om - bre ſdeg -no_ſe nò vi ren - - da ál - men pié -

for

for
to ſe

– il mio bar - ba_ro
do lor.

viren_da álmen pié_to - lo, il mio bar_ba_ro do

를

2

Canto
Coro no

lor . Ano no
Deh

pla -ca_te_ţi pla .ca - te

F.
P.

Canto Coro CantoCoro

he

_vi con me , fu- rie no larve no
om - bre (de - gno - ſe viren da álmen pié_

IE



13

ORFEO

Coro Canto CoroCanto

*

Coru Canto

册
to- le, 11 mio bar_ba_ro do lor.

Eu_rie no Lar_vé no om
bre (deg -no -ſe no vi

3

8

ren_da álmen pié_to_le il mio barba.ro
do lor il mio bar ba -ro

do 2. lor.

ARTASERSE. Compoſta dal)

Compoſed by Sig ! Perez8.
Vi

VI
VI

kvi 8 .

TheClarinett

FI

Accomparca

Thor bals

Allegro 8 .

3

Fine

3

L'onda dál mar di vi fa

E

Fine

Vi

Ta:

ba
gnagna la vai le él monte

ba_gna la vál.le él monte
va paſ sag - gié -ra in fiú - . mne

và prig- gió .



ARTASERSE .

vi

for

Ob : Ta :

WK

nie ra in fonte và prig gió nhé ra in fon_te

Mor mo ra fem - pre mor

F. P.

Biſs

3 ripete

mo - ra é
ge- me

fin che non tor na al mar.

Bifs

3

STEST

fin che non tor na non tor na ál mar. fin che non tor_ - na non tor naal

F. 3 6 P.

1

3 I SVE

do

mar . non tor na al mar. L'on da dal mar di .

3

P.

V1

3

Vi 3Ob: Ta:

INVQILIK

vi' - la ba_gna la val le él monte Ví passg-gié ra tá fix me va prig- gio nié ra n

64



45 ARTASERSE .

OLU

P.

th

fonte
váprig-gio_nie_re in fon_te

mor_mora ſem me
pr
e
è mor_mo_ra ſem pre è ge - me

P.

Ob : Ta : Ob :
3

Ta:

3
sy

fin che non torna al mar. fin che nontor na al mar . non torna al mar ,

!

fin che non tor na al

F.

P.

SYRI

mar .
ſem - pre mor mo -ra ſem

pre ge-me fem -pre ſempre ge me

P.
F

Biſs 8.

3

ripete
8.

Vi

fin che non tor na non tor_na al mar . fin che non tor na al mar,
8 .

Biſs



Cantata dalla ,Compoſta dal
LA SCHIAVA .

Compoſed by Şig ! Piccini.

46

Sung by - Sigła Maggiore

v 2.

.

V2
Nerina

E.
La ſchia vet_ta ha gloc chi

Acompto

Thoroba

Ak 美The

LYRE Andte P. F.

ne, ri

ha il ca -pel_lo ric -ciu_tel_lo ha il ca_pello ric-ciu_tel_lo è più be_la aſfái di me è più

sf P. E
3

6 5 F

3

P. 7 -

是

Revo Lelio
Nerina a tempº vi

bel.la al ſai di me che gran difficoltà lo ve dreb_be_ro i cie_chi , Hà una gra ziá lu fin

Revo

76
a tempo

3

ghie_ra par_la be_ne è fo_res_tie_ra par la be , ne é fores_tie-ra é più no_ bi _ le
di

F. 6
P.5

F. P.
65

Vi

Revo Lelio

me . é più nobile di me Queste ſon tutte co ſe
che l'hò dette

28

Revo



LA SCHIATA .

fo

a tempo.NerinaVi

det te ed jó lo ſo , oan daAnda te alla ma_lo_ra, ò me ne vò.
Ma lama bile chia

P.E

a tempo

들

vetta ric - ciu , tel la gra.- zió Tet ta ric - ciu , tella gra zió -

sf
6 P. sf Р

Vi

***

ſetta, Le lio mio per voi non è , Le lio mió per
voi non e . ma l'a , ma bi , le fchia -

6 P. 6 7 3 6

6
6

6

4
F.

_vet_ta ric_ciu_tel_la gra_žio_ lét_ta Le_lio mió per
vói non

Le_lio mió per vói non

6 6
6

華

辑

è, Le - lio mio per voi non e .

-



48

Compotto dal

Compoſed by Sig!Sacchini . PERSEO

2 .

Cuentato dal Sig? Millico:
V.1.

The Treble Viol

or the Violin

Called the GEIG

Perlev

V: 1.6

# Non te mer Ldol mio nocheatál

Accompare

Thoro'bals

Revo.Largo

be

ſeg-no non fo - no in -giulti i nu-mi alſara in-nan :zi,corro,vo_1o á prof_trar mi, ah fi: le vé_ro che di quei nu_miis

3

45

6

b7

f

All !

Andromeda

tel - fi nelle vé ne mi fcor_ra, il di_vió fàngué, a vran di me, di te pie -ta, vedra.1,for.fe in vari ti luſinghi.

6

ANO

f
Pers:

Ah non potrai fi, miá vi-ta po trò quél tuo bel co_re ce -da á te_ne_ri motidùna dolce fpe_ran.za;

F

ΑΠΟ

Currencata

off

P.

ah ſi vivra.i vi-vre-mo fpo.fi, é a_man_ti. P.

e queſto giorngog-getto di tor .

Dicmoto

62
65

F
1.63



19 PERSEO .

men_to e di ter_ro_re Siá di graa_ta me_mo_ri_a al nos_tró a_mo_re.

F.
Siegve Aria

V.1.2 .

F. P.

F.

Se pla_car non puo queſt'al maAccompato

rigor de nu -mi i_ra_ti il ri .

#
(Thorobaſs

F.

7

Cantabile P.

租

P.I

Some

VVD

gor
de nu - mi de nu mi 1-ra - ti, fra do lenti er tre -mi fiáti

6 6 6
1

O
O

F
P.

la vedra - -i ſpi_rar con te .
la vedrai la ve_dra i

ſpi_rar

Pipe

E P.

1

OSV

con 'te. la ve dra.i
fpi - -- rar

con

1

1



PERSEO .. 0 0

V.1.1

bo

P.L

V.l.

H OTOT

te
Se pla_car

non puo queſt al.ma

6 5

63

P.

P.

DAY

-gor
de nu-mi i ra_tifra do len tres_tre_mifia_ti

ve drái fpi.rar con

P. 34 b7

fo
F

f ..te
fpi - - rar

con te la vé .

6 6 .6
87

65

F.4

+ P.

-dra i
{pirar

con te . vé .

b은

P 6
5

- dra i fpi_rar la vé_drá ... ſpi - rar -

事

-

6



51
PERSEO .

ot
rar

3

- con : te
fpi_rar -con

M

75

3

6

4 rar 5

3

V.1 .

te

6 5

6
Cantata dal

6

Compoſta dal

V. 12.Compoſed bySig.Sacchini.

Sung by " } Sig ! Millico .

Flauti

FiTa .

for P.
Il ca ro ben

per_de_
i la_ni, ma

Accompto

Thero baſs

6 6 6

Largo

P.

F. P.

5

3

5 6

3 4
F

44

ESY

mi - a mo.ri;
il ca , ro ben per_de_i

l'a .. ni ma mi - a

!

1

65

$ 3
b7

Alq

l'a
nimami - a mo - ri l'a ni ma mi a

moři. An

w
a
t

6 6
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M

E P.

dro_mé- da
An dro - mé da a mor mi 0 An - dromeda ové

8 F.6

Fla : Fla :Ta:

fe_i ove' ſe
i , il ca - ro ben per dei

là ni ma mica mo - ri . Il ca.ro

D
o

7

ben per dei
L' a ni ma mi - a L'a

nima mia
mo

6 5

4 3

F.

P.

ri.. l'anima mi. -a mo -ri Se l'u nico teſo.ro #V6
i m'in vó .

Lers
RED BULE :

F. 7
8P.

P.

o

r

a

fi. n

F P.

la - te oh Dei

ah no che non poſsi- o piú vi_vé_repiú vi’: _ve_re.co.li.
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Dan

ca - - ro ' ben per_de_i
l'a ni ma mi-a mo'-ri. Il ca roben per . de

4 3

65

3

All ! F

A110
ren

Vi

I'a ni ma mi - a mo 1.TTTAn _dro_me_daamor mi_o An dro meda o ve

DAT
E

6

4À 3 A11

Vi

lei
Ilca - ro ben per de - - i

l'a . - ni . ma mia mo ri. An - dro - - me -

7 5 36

4

Vi

VI

da o_vé ſe 11 ca - ro ben per
dei la - ni - ma mi - a mo .

3

4

Id

Vi

N

ri . l'a , ni ma mia mo . -ri . Ia - ni ma miá mo - - ri.



LA FRASCHETANA .

Composedby:Sig! Paeliello.

Cantata dalla Sig?a Seltini. 51

A1.

T
h
e

V.1 AI! 8 Baſsa
Col Baſsos V.2 .

ons

P. P.

Accompto

Thorfobat

T
H
U
R
N
E
R

Andte

H
O
R
N
!

A1.88 v.2
V.1

1

P. P.
F F.aſs :

72

4

6

O

2 8 5

4
3 3

V.1

P.

V.1 Ai . 8. Baſsa

V

Gió vị nét, te
Paſs . F. aſs .

Al.

MI

4
5

3

5

3 BO P.
7

F.

* ALBO
Al : 88 Baſsa

fem -pli_cet _te fem -pli_cet_te lie_te degne di pie_ tá per - ché a mo- re po _ vé_ rét_ te po
vé

* AL.BO

每

ret - te pres to ò tar_di ve la fà, e chi fie - gué quell'in - gra - to piu
non

Le

6 6

4 6
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5
5

LA FRASCHETANA .

Al . A1.BO V.2 .

V.2.

van ta libertà Gio vinét_te
Sem - pli cette

e chi

4 6
6

5
2

}

2

4

8

3

A
V

8

3

Al . Unis :

ſié - gué quéll' in - gra - to piú non ván - tà li ber_tá no no no no no no non
van ta

3 3

V.1 .

V.I. Al 8 ? Baſsa

liber - tà no no no no no no non van ta li berta Gió vị nét , te ſem - pli -

X ALBO
Al. 8a Baſsa

- cet - te ſem - pli_cet - te fie_ te de - gne di pié - tà
per - che á mo- - re po - - Vé

6 5

4 3

AI.

Al. B:
V.2 +

ret , te po - vé_ret - te
prés , to ó tar - divé la fà

Sem - pli -cet-te

2

-



LA FRASCHETAVA .
66 .

A1.BO V.1.2 .

V.1 .

Gio - vi'_ net_te Gio' - vi- net - te fem - pli- cet - te ſie_ te deg
ne : perché a

7 4 3 66

28

A1.B :
F Р

V1

mo , re po._vé ret - te pové -ret-- te pres - to ó tar_di ve la fa
piú

non

Ha §दु ।

A1.B ! VI Al . Unis : AL. BO V1

P.

van - ta li _ber ta.
non li ber -_tà . piui non

van - ta
piu ron

van . ta liber

F.
F5

3
P.

fo
F. P.

P.

ta .
no no non vanta li ber_tà.

no no non van_ta li ber - tà . P.

IID

P.
F.

vi

F.

F.
6

P.



57 Rondo

Compofto dal)

Compoſed by Sig ? Giordani. LA FRASCHETANA .

V2 .

Sung by dalla)Sig !a Seſtini .

Fla:

Dopo tornato al Segno's

non ſi va piva avanti di

queſto marco da dove

paſserete all'altro dell '

iſteſsa forma .

P
Poco E

Accompato

Thorobaſs
Le

In the repeat go no farther

then this mark and then

paſs over to the place from

which the repeat began . Allegretto

8 .
P

E'S .

Fi.Ta.'S .VL

SNon dubbi

Le 8 . Le

F.
S. P.

-ta - re bell' Idol mi - o fa_rò fe : -'de _ le cor_tante ogn'or,
bell' L dol mio

Le

I 를

bell? I-dolmio la _rò - fe _ de _ le cof - tan -te ogn or. Jaro fe de_ le col-ten -te ogn' or.

Pic

Le

2

E

P.

3

for
Tu ſei l'og -get - to di quel_to



LA FRASCHETANA . 58

pet - to tu To_lo ſei il mio teſor , e non de_ſizo , al_tro di _ let_to che ſta_re al la _ to del mio Pas

vi.

8 .

8 .

8 .

tore non de_ fi o al_tro di let_to che ffa_ re al la_to del mió Pal
tor . Tu ſei l'og

' 8 .

08.

get -to di ques_to pet - to tu ſo lo ſei il mio te for,for, e
non

de lió al._tro

di

E

生

che ſta - re allet. to che ſta - re al lato del mio Pal_tor. che ſta re al la – to del mio Pal_tor.

VI.

vi

la _to del mio Pas - tor. Non dub_bita - - re bell Idol mi . Lo farò fe - de le col _

Lel



LA FRASCHETANA .
59

f

tan te ogo? or bell’ L dolmi-o bell’I_dol mi-o tá ro te_de_le cof_tan_te ogn or

bell

Le Lei

6

4 ş

7

7

I - dol mio fa_rò fe_ de _le cof_tan te ogn or, bell' Ldol mi -o fa_rò fe_de_le cof_tan_te ogn or

Led

?

F1.

+

_col_tan_te ogn or cof_tan_te ogei ur. cof_tan-te ognior.

6
6

6

4

7 F.

66

6

5

6

4

7 75

4 3 5

6 66

4
3

5

w
e
r

6

4

6

4
Compoſta dal

Compoſed by } Sig ? Paeſiello

3

Sangatah,dal}Sig ! Trebbi.

V2 . V12. Ta .

f F.

vi. Ob .

SYT

Thorobaſs

Acrom paguato

Andte
6

1



LA FRASCHETANA .

292

60

무

La pri ma vol__ta che m'ho inna_mo_ra_to

6

w
e
r

V 12.Ta.

F.
P.

ਸਭ

ro

che m'ho in_na_mo_ra_to
m ho in_na_mo_ra_to d'una Ca_la_bre ſe

D
o
t

6

w
e
r

6

4

5 65

V2

28

is item

P.

La prima co__fa che m'ha do_man_da_to , che m'ha do_man_da_to ,è

E P.

1
9
0
0 16

4
5

Obo ObTa . V12.Ta.
Obo .

Ob.

ſta_to un par di ſcar- pe al la fran_ce_ le ė
ſta-to un par di ſcar.pe al .

65
6

4 :

O + Ob.Ta.Ob.Ta.

la france - le al - _ la fran_ce_ ſe lá lá e le fe_mi_ne quando ſon belle
é le

6 65

Allegretto5
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61 LA FRASCHETANA .

Obr
Ob Ta.

fi V2 F

fe_mi_ne quan do ſon bel le fin le dit_ ta ci fanno
lec car e le

F. 6

7

w
o

E P.

fe_mi_ ne quan do fon bel le la la ra la la la ra la é le femmi ne
quan

- do fon

&

P. F.6 P.8

3
7

vi.

sf

Vi .

f belle fin le di_ta ci fan no lec_car fin le dita ci fan no leccar fin le dita ci fan . no lec -

2 . sf

P.

car

TheBOMBARDT. 9 P.

Compoſta dal )

Compoſed by}Sig ! Sacchini. L AMORE SOLDATO .

Cantata dalla )

Sung by...a}Sig ?a Todi.

f
P.

Accompte

Tho ro bais

P.

>
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8 .

8 .

E
Deh tin

F.
8.2

T
H

基

Vola dal mio le _ no ge_lo_liácol tuo ti _ mor. deh
t'in vola dal

mió le-no gelo_lá ge-lo

6 Vi

CIS

6

- ſia ge_lo_lia col tuo ti _mor. ge_lo - Tiá col tuo ti
mor. P: non tur

E P.

6
6

6 6

tet

ba_re il bel fe_re . - no non tur_ba_re il bel ſe - re , no, onde ámor

'S.

cor

calma le pe_ne d'un a man te é fi_do cor . d'un a - man
te é fi.doc

cor.

OS

COD
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Ľ AMORE SOLDATO .

2015

mor ſem pre u_ni_ta al ca - robe_ne fra de lizie e

fra con_tenti lo farò fe li _ ce ógn or . la_rò laro
felice fe .

3 年 十

Vi

lice ogn or.
Deh t’in_vo_la dal mio le- - no ge_lo_liá col tuo timor. deh

t'in vo_la dal mió

Vi

f
le no ge_lo_lia ge_lo.ſiá ge_To_lta col tuo ri- gor.ge_lo_lta col tuo ri_gor. -

F.

In the repeat go no ſarther than

this mark and then paſs over

to the place from which the

repeat began .

túo ri - gor col tuo rigor. Dopo tornato al ſegno's. non

ſi va piú avanti di queſto marco

da dove paſserete all'altro

dell'iſteſſa forma.



Cantata dal)
Compofta da )

Compoſed by}M ! Handel. RODELINDA . Sung by Sig ! Senelino. 64

y2 * V12 Ta :

The Guittar
P

VI
Do - ve feci

f Do ve ſe i

Accompatybos

Thor 3bals

Largo

V12

a na to be - ne

a_ma_to be - ne vie , ni l'al_ma
a con lo lar. con lo lar.

V12 Ta : V12 V12Ta :
V12

V12Ta:

Z do 3 do
ve ve vie ni貼

vie ni vieni a ma to be , ne do
Vé fei do . ve fe - i vieni

VI2 Ta:

V12

l'al - ma Tvienicon vie ni l'al - ma

l'al ma a con lo lar.

vie' :
ni pié - ni l'al - ma a

vie ni

Fine

con fo- vi

COM To - lar:
Son op - preſso da

tor

Fine
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RODELINDA

men - ti ed i hud

miéi lá_men_ti ſol con te pol so be_ar ſon op- pref_fo da tor-men - ti ed i

f

oor

fo

cru_di mie
men_ti ſol con te pof_so be _ar . fol con te por lo

be_ar.

inginmenino
Compoſtodalle Can Cantato dal

Compoſed by Sig" Rauzzini. PIRAMO E TISBE .Rondo en Sung by da }Sig! Rauzzini.

A y 2

&

VI

Accoppato la

Thorobals

The Kettle Drum .

Larghetto

f
By him we love

ded how ſoon our anger flies !
one day

Fug- gian do ve ti - cu ra in dol ce i ber tá con_ten - ta liber

Vi

en -ded be_bold him and
it dies! laſt night your ror - ing brother Trey'd bad de

ta fceĪ re ií róg - gior_no la fara noſtra cura or dá un bel colle a

.

.



PIRAMO E TISBE .

66

part and fure hes rude pre - fump - tion
de_ fervd to loſe my heart

yet were he now be for me

me - no
or pref_fo ún on da pu - ra

véder co_ me le_re_no il fol dall'on_de ap - par

|

in ſpite
of in-- jurd pride, I fear my eyes woud par - don before my tongue cou'd chide By

co_me tranquillo il mar pói
fá
fá ritorno

ri , tor . _ no . Fugpoi fa pói fa

毛

F.

him
we love of- fen - ded how ſoon our, an -gerflies

one day a parl'tis en_ded, be- hold him and it dies.

giam do vé đi cu ra in dolce Iberta
con_ten - ta po -ver_tà

ſcelſe il ſog - gior_no.
ſcel

9 .

Vi

of E

hold him and it dies hold him and it dies.VL With truth the hold de_

ſe il log -gior_no .
ſcel - ſe il fog - giór - no.

TAVé_draiVedrai come s'ob

Le

P.
P.

cei_yer, to me thus oft has ſaid in vain wou'd Cla_ra flight me in vain ſhe wou'd up - braid
in vain ine

bli_a di fas - to og - ni pen_fier in quelle del pia_cer
fe di ih.no - centi ſe
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PIRAMO E TISBE :

Vi

woud up _ braid . No fcorn thoſe lips dis - co_ ver where dim-plęs laugh the while no frowns ap

di ' in - no - cen_ti, Vé_drai li no i pre - fen_ti
riſchi af fan - ni af_fan_ni

串
P.

pear re_ſent- ful where heaven has ftampd a ſmile ng frowns ap- pear re ſent_ful where hea

timor come un fe_li_cé a_mor cam bia in contenti can

ven , has ftampo
Imile

Ft

By him we love of tended how ſoon our , an- ger flies one day part 'tis

>

bia in con_ten - ti. Fug-giam do vé đi cu - ra in dolce liberta
con - ten - ta po - vér

f
ended , be - hold him and it dies . be hold him and it dies bold him and it

ta
ſcelle il ſog - gior _ no . ſcel - le iſ log - gior _no. fcel ſe jí rog- giór

Paſs :

f

a
n

dies be
Ahold him and it dies . vi

no ſcel
-le il sog- gior no . P.aſs :



Coronita dai

1.2.
Compota Sig! Rauzzini.

PIRAMO E TISBE .
dalla

Sung by : Sig!aSchendrelen .
68

V.1 .

fe

F. P.
Accompto

Um

Thon baſs

Revo. Ali ! Moderato
6 6 6

5
5

#G
o
d

4

V1.2.

FP. F. P.
F. P. Son

pur giun , ta u - na volta oh Dei clementi al sił

IIIIII IIIII

5

3 3

6

Vio

detecte.mivo.1
F. P. F. P. F. P.

F. P.
Pi ramo proh ſtelle

6
5 6

4

6

3

5

3
b7

Andte

Pri

Pi.ramo do ve fe.i
P.

mi tre ma il

sy

" P.
cor

Andte

appena il gvar.do in -tor_no ar_dis.co folle var e fin l'ac - cen..to

P

1

p
o
o
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PIRAMO E TISBE

be

bes

bad

fin la fterila om bra mi.a
mi fa ſpavento

be

68 6766 675
Siegve Subito

V2

V1. Alie 8 ALBO

P.!
F P.

Accompto

Thorfo bats le

7P.

Allegro
7

6
6 ' 5

w
e
r
a

7 7
6

1997

16

F P.

F In..fe . li ce in tan , to or - ro ...re

Đ

6 F 7 7

Al:

be

AltBO F P.

che faró che faro ſenza il mio ben
in tan..to or.ro. re che fa - ró len za il mi- o

Le

5 4

D
u
m

F 7
6

F.
P.

ben

SYE

Che fa.ro fen za.il mio berr

Bi

syal

che fa..ro fen , za il mio ben Ah .

9 The

耳E POS 7
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V.1
70

fo

vi. P.

무

che fà per.che non viene la mia te....ma á con lo lar ah che fá per..che non

T

Dod

- 3
3

m
o
s
a

69

4 5
6

?

F. P.

vie , ne La mia te...ma a con..fo.lar la mia te - ma 'a' con lo ... lar la mia te.. ma a

4 5
43

28

6 6 6 5

4 367

vi . vi .

V.1 .
Vi

fo
r

con_fo-lar Infeli'nce in tanuto or roere Che fa -ró che farà fen_za il mio ben

Le

7

6 5
7 7 6

5

O
N

w
e
r
d

E.
P. o

sy

F
in tan , to ór_ro. re che faró fen , zail mio ben chę fa - ró fen - za il

Rie

inio

Le

;

D a

b

F. 7 P. 7
6 6

ܗ

ܤ

III

F.

ben che faró ſen..zail mio ben .

F. tafto folo
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PIRAMO E TISBE .

VI .

fo

Freddo il fan ..- gve in --gni ve... na
fen to oh Di. 2.0 ( trin ,

PA

7

BOT
616 16 665

TUT

ger fi al core
be éil rigor

SYE

mi res ... ta áp-pe..na per do_lermi e per tre - mar.
ba

per do

b3 6 3

V.1.

E.

a V.1.

V.1 .

ler.mi e per tre mar In feii.ce in tanto ór.ro re che faro che farò fen- za il mio ben. 10

Le

TO

7 46
P. 7 7

6
5

4 3

6

5 5 5
F. 7

f
P.

tan_to or ro - re che fa.ro ſenza il mio ben che fa.rò fen zail mio ben che fa , ró ſen . za il mio
Rie

P. - 7 6 6
F

V.1.

dd do3

F

o
o
p
g
o
o
t
t
i

ka

P.

V.1 .*e O *
3

3

es

ben ſen . za ií mio ben

isy

ſen - za il mió. ben. P.

F.

6 !

P. 4 F.



Compoſta dal )

Compoſed by Sig ? Sacchini CRESO

MINAGNGHIN
IM

. V2

Sunet by cal}Sig! Roncaglia .

7
2

3

V1.

F P. F.E

Accompto

Thoro baſs

NOT

Lento 6

4

P.
65

43

P. F.
P. F. P.

& 3

P. F.7 P.

Vi

3

Vi 3

P.

F F.

P.6
4

54
3

P. F.
Só chefe de le

6 5

4 3

6
P.

vi.

3
E

non é quelco - re
te - mo l'in

-gra_t
a mo il fuo a -mo_re

la
por fpie

65

4 3

E

w
e
r

ሁP.3
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A1:

ta ta mo rir mi fa

6 6
6

4

H
o
r

!

6

를AIB .
RPP

mourir fá
pur la ſpié_ta_ta

• mourir mi

E
6

4 .

8

3

Vi

vi P.

fá
F

pur Ta fpié - ta - ta mo -rir
mi fá morir mi fá mo

t8

3
F. P. 56 6

4 a
n

플
F.

Vi

rir mi fa

6 6 6

5

vi

So che fedele
non é quél co - ře

te mo l'in - gra_to

P!
6 5 6

47



CRESO.

I SVI

te - mo' i1 luo a_mo_re pur la
fpie ta - ta

mo - rir mi fá

F. P.

6

4

7

F. P.

mo .

7

7구

# F. P.

f

As
f
.

P

Syota

3

3

TODE

rir mi fa .
pur ka fpié_ta _ta

mo.rir mi fa pur la {pie ta .. ta mo

6
8 6

w
o
o

59

3

moto
mo

rir ini fa .. mo rir mi fa . mo

10

65 6 5
fámo mo

E

6

增

rir mi fa .

7 7 t
i
o
n



Compta M !Handel ALCINA .

15
LUTINA

Sung bay dah}Sig ! Careſtini.

Alto P.

V12

&
P.

E P..

Accon pato

Thoro bals

Largo

P. 66 F. P. 7

V2 .

A

P.
AltB ?

F
P.

o
l
p

Vér - di prati
ti felvé 2 - me , ne per - de

F. P. 7
6 67

f

- re - te la bel_ tă .
và ghi

fior cor_ren_ti

E 물

rivi la vá - ghez - za, la bel

3 65

4 3

6
6 . 43

W

51

4:35

V1.

f - lez za , pres - to in vó . -i fi can - gie .
ra . vér - di pra , ti fel - vé

-vé a

Pit

6 61
6 5

453

3 6.7

me - ne per - de - re - te la bel , tá E can - gian , do il vól – tro
as

Die

6



ALCINA . 6

f pet - to all' or ror
del primo og -get_ to

tutt in Voi ritor-- ne

6
5 6

7 6 77 6

4

5

3

V.1 .

ra

EV1 .

ra tutt" in voi ritor . -ne . . rá verdi
pra

ti

€

7
3

V.1.

F.

f
o
r

fel - vé a me - ne per -de - re - te la bel , tà . per - de - re
te

3

67
6

5

6

4
5

3
3:33

Alto e

of

V.2 the lowr notes

la bel .

3

की

8 6
3 6 65

3

V 2 .

All col Baſso
lor

F. P. F

F. P.

G

2 33
3 P.7



dalla )

77

dal

Compoled hy }Sig! Piccini. LA BUONA FIGLIOLA .
Sung by ... }Sig ?a Zamparini.

V.2

The PSALTERIUM .

V...

P.!

Accompt

Thoro bals

7

Largo
3

P.

Ca.ro amor tu che lo facci

5

3 # 7 63 3
4

6
& }

3
3

.
15

quán fo
fi... do é qués.to cor,

deh
ris.vergliá o cau-- ro cao ... róa.inor qualche

5

6

4

6 5

4 3

6

4

w
a

f

fiam ma an -cor per me qualche
fiamma an - cor per me . an . cor

- per

6 5

4 3
3 6

=% 5736

6 6

4 4

6

&

6

4

me

km

me. an- cor per ine.

65



Compofta dal Cantata dalla )

Compoſed by Sig! Mortellari.
DIDONE .

Sung by . - Sig !"Gabrielli.

78

vi

The PLATERSPIL

Emi las -cio l'in grato eb_be cor di
tra

Accompato

Thombaſs

Reño And !e Eſpreſsivo.

a tempo

dichifor te

a rannaahcon- fo- la sálme.no
in queſto is_tan_te

atempo E.P.

Revo

f

VI

ſoc -cor-ri per pié- - ta
queſt' al.ma amante.

Revo

ad리
VI

f

DIRIT

f

O

Tu ger_ma.na un pegno eś_tre_mo del tuo áf_fet to mi do na, ah che la mia col tanza

Aria

P.

VI

非

ah che la mia col utan - za or m'ab_ban.do.na.

Aria
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DIDONE .

BE

Venus Queen of tender pal_sion ſoft difpo - fer of the heart
all thy amrous

*in cli

Io vilal_cio é quel to ad_di_o le lia l'ul_ti- io non fo.
ah chi fa le Il dol

Vi 3

f

S.

na tions to my Chlo_es breaft im - part
to Chlo_es_

breaſt
*

my im_part. 3

mi - 0 io mái piú lo ri . -vé dró
io

mái più* lo
più * lori --vé.dro.

Fla :

Turn

V12

Chloeturn ah ah turn ah Chloe ah turn , and hearme ah

vá , do vá do oh Ciel oh Ciel deh lal.cia deh laccia
oh pene oh

7 6

Fla.Ta.

(

turn ah turn
and hear me bear me Chloe

pi - ty wret'- ched Da - - mons woe

ft
Ciél deh lal.ciá oh pene - per

te col
per te

col mio ben
pa -vén_to

6 2

P.

turn Cand pi ty D -mons woe Al - as

E.

what hu , man heart canwhat bu man beart can bear

per
te fol

mió ben pa.ven to
vá - do oh Ciel che pena

oh Ciel che

E

F. P.'



DIDONE .

80

P.

bear
The force of fcorn and beauty too

GO TO

ре
na

il piú bar_ba_ ro tor_men_to giús ti

mt

8

Fla : Fla.Ta..

the forſe of corn the force of icorn

P.

wand beauty too
Ve

VI.
nus Queen of

畢

Déi chi mái pro_vo giús_ti Dei giús- ti Dei chi mái pro_vò. - ló i lalcioé.

t
o

3

F P.

VI. he

ten der paſsion foft qdis_po - fer of the heart, all thyam rous in -cli - na - tions to my Chlo.es breaſt im part

ques_to ad_di_ó ſe ſiá lul_f1 . mo non
ro

ah chi la fe l'I_dol mio ſe mái più lo
ri - vé dró .

to my Chlu - breaſt im - part
thy am rous in cli_na_tions to my Chlo.es breaſt in

ſe mái
piu

lo ri . ve_dro . i Vi las ció
ah chi las ſe mái pin lo

ri ve

3

3

part to Chlo_es breaft im- part. 3

-dro - le mái
piú lo

ri . Ve drò,



Compoſto dal )

81 Compoſed bySig ? Bertoni

V 2

LA GOVERNANTE .

Cantato dalla

Sung by Sig ? Seſtini.

V1.P.

T
h
e

T
u
b
a

C
o
m
m
u
n
i
s

Poco F.

Accompat

Thoroboty

16
PocoF.

Moderato

Rondo

6

5

2

P.

La
ver - gi - nella

CO me la Roſa, ſco - prir non o . - fa il

15 6 6
P.

E

chein léi tra -pel . lapri , mo ar - dor.
la fiám .mnu il

rag - gió
fa

pói che

5

3

6

Vh
3

Sam

for:

ſvé la il fuo rossor. - La
vér - gi , nel

la co - me la Roſa

6
5

53

for..
6

ſco - prir non o . . fa il pri
mo ar dor Se ab . ban_do - na - - ta

è la mes

6 5 6
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LA GOVE
RNAN

TE
.

y1.

lor.
V1

La ver - gi - nel

chi na

in
fulla fpi- na lan - guiſ - ce

na lan - guiſ - ce al . lor.

lor.

6 # 3

6
6

5

1

LI

dor,

ſco . -prir non 0 - - fa il pri .il pri . _ mo ar

la

co - - me la Ro , fa

6

46

5

P.
VI.

P.

F.

ta
la Itrin

al fen l'invi .

fe
man gra _di

ta

m3
li ra vi ...fa

6

5

ge

F.

al ſeni .

5

3

6

4Cantato, dalla }Sig!a Pozzi.5 E
6

Compolto dal ) ASTAR
TO

,

Compole
d
by Sig ? Paeliel

lo

The CYMBALS of Bacchus

R
Rondo IT

F. P.

P. F.

P. F.

Accompato

Thor bal
Leo

And Elpreſsivo
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ASTARTO .

F.P.
P.

F. P.

F

VI

P.

PT

i P.

F.

Non te_mer bell' 1 dólmi . 0 Non
te

br Vi

- mer bell 1 del mio contro il Ciel re liste á mor. con_tro ií Ciél recir te á

SO Le 1

F.

vi

mor. che
tu pián.gi

ah fre na áh fre na oh

Law

2

*

*

Largo Tempo Primo

Largo Tempo Primo

Dio!
Pian gi ah fre_na, quellaquell' a_ ma - ro túo do Ior. quell' a_ma

ro

Larvo Tempo Primo



ASTARTO .

84

lor
P.

hr

是

tuo do_lor Non temer bell’ Ldol mi - 0 , Non te mer bell Ldol

Or

lor

F.
P.

f

mio, contro il Ciel rel_te á mor. contro il Ciel re - liste a mor. ſi cru -

1 F. P.

t
h
a

Cre !

dele in vói le pro . - Vé io da - ro del mio va

Creo7 F.

6 P.
F.!

F.

lor ió da _rò del mio valor.rò Yor. la fal A - ra
ingrembo á Gió vé

pro- vé

P.

f

P.

-re_te il mio fu_ror. che tu pián - gi ah fre . - na bh Di 0 ah

5

0
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ASTARTO

F.

P.1

f fre - na oh . Dio
Non te mer beir Idol mio,Non te mer bell i dol mio contro ií

Lel

Evi E E

Ciel re _MT_te á mor. con_tro ilCiel re- ſis_te á mor.
fi cru_de_le in grem bo á Giove

Hint

F. P. F P. F.

P.

로

P.

pro_vé.re _ te iſ mió fu_ror pro ve -re
-re - - te il mio ror. Non te mer bell'Idol

P.
F.

P.E.

P
.

f

*

mio con_tro il Cie re_lil_te á mor. re fis_te a . mor . re ſis_te a - mor.

6

Vi

Vi

re
F.

lis - - te amor.P.

P.



Cantata dalla )

The Tibia Pares
Compoſed by Sig! Giordani.IL_BARONE DI TORRE FORTE: Sung by SigłaSeltini. 86

yI2N

Pizzicato

Flauto

Accompato

Thuro bals

Le

3.9

Allegretto

Lei

Clarineti Cla.Ta

Fla .
Fla : Ta.

독

Arc

#h

FaTayl.Arco

Sen_to che in le- no mi bat . - te il co . - re, ſe un

VI Piz :

Fla:

dolce Amore mi fai
ſpe_rar. mi bat - te il core , ſe un dolce A



87

IL BARONE DI TORRE FORTE .

2

Cla.Sy

mo - re mi fái mi fái fpe_rar, mi fái fpe_rar. mi fái ſpe_rar.

3

E

ClaTa
po

&
B

P.

AArco
Cla : V12 Cla :

AFlala :

Vol giin po.co
que gli occhietti che i han fatto in na mo

Z

Clara

E

1

fi

rar, in na_mo_rar, tris_ta - rel lo bric.con_cel.lo ,deh non far_mi de_li_rar, tris_ta_ rel.lo bric.con - cel_lo,

É

E P.

Cre ! * P
Cre !

deh non farmi de li rar, tris-ta- rel:10 bric-con-cel.1o dehi non far-mi de li_ rar. ah fu

vuoi farmi

u
c
h

EP.



IL BARONE DI TORRE FORTE .

88

P.

f de li.rar Sen - to che in ſe - no mi bat , te il co- re ſe un dolce Amo
ce A.mo-re mi fa fpe

ton
ILL

Cre !

VIPiz:

:

Fla :

** Syrar .
mi bat - te il co - re, ſe un dol_ce. Amo - re mi fái mi fáilpe_rar. . mi fai fpe

船

Arco Vi

P.

Vi E

-rar.
mi fái fpe_rar mi fái (pe_r

- rar
mi fái fpe_rar mi fái fpe -

는
P.

VI

rar. mi fái fpe_rar. Flu .

Arco
V

F.

6 Vi

IS

E.

28

훈



89 The LYRE
Conpolta dal

Compoſed by Sig! Giordani. ANTIGONO.

Cantata dal

Sung by Sig ? Millico

vi

P.

V : 1 Fi

FAlt.BO

Già chemo- rir deggi !
Accompato

Thoro baſs

6

Largo

5

3
P.
6 4 3 87

2 8 Õ5 3

f

토

& L'onda fatal ben mio lal cia laſciá ch'io var - chi almeno ch'io var - chi albe_06

조

7 6

3

f

STI

om - bra in.no.con te n .no -cen te.
Gia che morir deggi.o

DU
NO

---

c
h

L'onda fa_tal beń mi - o lafcia lal_ciá ch'io var chi al me no oin bra in no .

b7

V.1 sf .

P.

cen te. lal.ch lat. cia ch'io var_diál.me_no

titut

2

5 3

T
e
n

E7



LA CLEMENZA DI SCIPIONE. 90

-
of

cen

tensy

Om bra
in te .

no - cen

n

7 6 cen 3 F 3

2

f
a

P.

P.

P.6m

Compoſta da)

Compoſed by John Bach.

Cantata dal

Sungby - Sig? Roncaglia .

V2 VI

Vi *

P. Nel

Accompato
par

tir bell I dol

Thorfo baſs
The Siftrum

Andantino

V1 VI

vi skvi

mi_o tab_ban_do no al tuo bel cor
questo ba -

ció qués - to ad

65

4 3

VI

Vi
3

di ..o Nel par. tir bell Idol ini o lal- cio in pe -gno á te dá_mor. - a teá te dá mor... a te da mor. la . ſcio in

1



91 LA CLEMENZA DI SCIPIONE .

E

3

BE
V2.g!

Baſsa

pe- gno a tè d'amor. F.
ven - - go oh Ciel ſon

pronpron - to

F.

V2
P.

F.N

oh Di-- oh Di:
per

te fol mió ben m ' af fan

7
6

4
Eh

F.

mt

no, per te fol per te fol mió ben maffan no,
Ab tormen

- to piú
ti -

P.

E. P.

BE

ran no ah tor_men - to piú

tiran - .no
non pro_vo mái qués - to

E

Cre ! Di -

cor vengo ſon pron_to
ſon pronto oh Di .0 Nel

par
tir bell'Idol

P. Cre ! F. Di..

2



LA CLEMENZA DI SCIPIONE . 92

非
E
R

min . t'ab_bando na il tuo bel cor. ques to bació quélt ad

BE

Vi

#
di_o Nel par - tir bell Idol mi .. las_cio in pegnoá te d'amor.

а te

6 6

4 4

vi

All ! Alsai.

E

G

mor. lal - cio in pe- gno a te da mor.

Ah tor

AU ! Aſsai.

1 .

men_to piú ti - ran - no
non

pro_vó mái qués - to cor. non pro

vo mái ques - to cor, ah tor mento

più ti . -ran- no



93
LA CLEMENZA DI SCIPIONE .

or

non pro__uo
mái

ques
to cor uén - go

oh Ciéi'fon

b7
6

8 b7

Cre ! P.

pron_t
o bh Di_0 oh Di .o bell I - dol mi_o t'ab ban

6 6

Andantino

Dia -

o
r

eti dor

do - no ob Di - . - o
Nel par. tir bell' I_dol mi o tab_ban_do_ no al tuo dolor

hop

OJ DiDi -06

4

Andantino 65

4 3

3

All ! Alsai

V2.88 Baſsa
V2

Ah tor_men_to
più ti_ran_no

non provo

A11 ! Aſsai

P.

mai
qués - to

cor .
non pro_go

mai
qués - to cor. non proud

mai
ques - to

F.2 P. E2



ALESSANDRO NELL INDIE .

9
4

F.

cor. mai
qués - to cor. mai

ques
to cor. non

pro -vo mai

6

qués_to cor.

Revo e

Duetto .

Compoſto dall)
Cantato dal) Sig ! Ranzzini.

Compoſed by Sig ?Corri.ALESSANDRO NELL INDIE . Sung by
Sung by Sig !a Schindlerin .V2

Fla . 89alta .

Poro e
Poro

Cleonice

P.

Accompāto
Lo de a gli Dei ſon pèr_lu_a_ fo ál

Thoro baſs

Ri

Larghetto

gu ?

Fla :8 . alta Fla.Ta.Cleonice

fi.ne della tua fedeltà ,

Lo de ágli Dei Po.ro di me ſi fi_da

All ! VI

Vi Sy Por:

piu gelo ſo none, dov'è chi di ce che un fem -mi_nil pen .

ALIO
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95
ALESSANDRO NELL' INDIE .

20

Cle:

W
E

fie-ro dell'au_ra è piú leggie- ro, dov'é chi dice che piú del
1

Andte Softe !

Por : Cle:

ma_re un ſos_pet_to_ſó á_man_te è - torbi_do é in-cós_tan_te. Io non lo cre_do, ed ió no'l pof_so dir, mi

Andte Softe ! 41

P.

Por: Cle: Por:

ATV

di lin -gan_na_al_la_i, mi con vin_ce áb_bas_ - tan za, la pla_ci_dez za tu_'a.
la tua col tan

P. E.

Alt: Cle:
Alt:

Syl

P.af.

Sy

P.

Ricor do il giú_a.mento,
La pro_meſsa ram_men_to .

P.af.

Le Le

E.P. EP. P.af.

P.

Cle: Por , Cle:

ſi co.nol_ce, ſi vé_de,
che pla_ci_do á_ma_tor,

che bella fe.de ? Siegue Subito

P.



Duetto
96

ALESSANDRO NELL' INDIE.

.

V12

(Poro

Cleonice

Por :

Se mái turbo il tuo
ri - po ulo

ſe m'ac - cendo ad

Accompāto

Thoro' baſs
Le

Andtë
sf. P.

.

ܒ

等

al ._tro
lu_mne pa ce mai non ab_bia il cor. P. Se mái giú Ya rò ge

ET P.

lo.fo , mi
pu_nis - -ca

il la - cro Nu -me che dell' Indie

P.

sf.P. sf.P. sf. P.

é do . - ma_tor. che dell ' In die é do ma

5F.
Por: Sy7 Cle: Por :

tor. Infe_del
"queſt é la_mo_re? men - zogner men zogner questa è la fe_de: chi non

F. P.



97 ALESSANDRO NELL' INDIE .

sf * P sf

Por :

cre de al mió do_lo__re che lo pol fa un di pro vár.
un di

Cle .
pro , Vár

chi non cre_de al mio do_lo_re
che lo pal__ fa un di pro vár

AU !

f
F P.

F

vi

che lo por fa un di pro vár.
lo pal_fa un di

pro .
var

th装
導

che lo por fa un di pro_vár. lo pal_fa un dí pro
yar.

F. P. F.
AllOF.

P.

P.

Por.

Per chi per- do ó giús. t Dei
il ri- pó - - _CO

P.
F.

P.

E
P.

F

Cle:

de miéi giorni per chi? a chi , a
chi mái gli áf_fet - ti miei

giús - - - ti

P.



ALESSANDRO NELL' INDIE. 98

V2 V2

V2

Ah ſi mora

Cle

e non ſi tor - ni per l'in

道

Déi fer bái fin o_ra a chi? a chi: Ah li mo_ra e non tor. - ni

vi

V2
P. P.

Vi
F.

Pord

ſos
E.

grá - to a
-pi_' rab.

P. In _ fedel

per l'in - -gra_to á ſos -pi.rar. men > zog ner

E
P. F. P. F.'

Reyo Andte

F.
77 79Pora

13 Che bella fe.de?
Cle:

* E

w che pla_ci_do á_ina_tor?
Se mái giá fa ro de lo to men.zog

Revo F.
Ande

P.

nái tur bo
tur_bo " il tuo

ri
polo in fe_del: pa ce

M

E

ner?
mi pu -niſ.ca il fa_cro No - me
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ALESSANDRO NELLINDIE

All! Vivace
Paſs.

Alt : Por.

mái non ab_bia 1 cor.
Cle : Por:

Ah fi

ques_taè la_fe_de: qués to è l'a_mo_re?

P.aſs.

A11 . Vivace

Vi. V2. P.

V2

P.

inora e non · 11 tor_ni
per l'in -- gra - _to'a

los rar.

Ah li mora e non li torni
per l'in - --gragra - to a ſos - pi - rar.

P.
Cre !

P.

Cre !

F. R.

3

per

l'ingra_to
per l'in -gra_to á ſos- pi. rar. P.

per l'in - gra_to per l'in - gra_to á los - pi. rar..

Cre !
P. P.

V2

Ah ſi mo_rae non ſi
.

F



ALESSANDRO NELĽ INDIĘ .

100

tor_ni
per l'in - gra_to a los - pi_rar. per l’in - gra -toa Tos - pi

per l'in- gra to a. Tos -pi - rar. Ah li mo_ra non f1 tor_ni per l'in -gra- to a
los - pi

P. sf

P.

v20

Por. .V2

f rar .
ObueTa:

In_ _fe

pobues

.rar . A chi ſer_bai
gli affet_ti miei

Lep

P.

Vi V2 VI

gol

V2

-del :
qaeś_ _to è l'a _mo.re

Al
fi moura e

men -zog.ner ques_ta é la fede Ah

しL

F. P. F. P.

Vi V2 F. , vi

V2 P.

F.

non
3

fi tor_ni non 6
tor.ni fosa

pi - rar.

mo_ra e non ſi torni a Tos
- pi- rar.

F. P.
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ALESSANDRO NELL INDIE .

for P.aſs .
e

per l'in - gra_to a los -pi_rar.
per l'in -gra - to á los pi.

per l'in -gra- to a fos - pi rar. per l'in - gra - to a losá '- pi -

Pofs .

F.

rar . a fos - pije - fos - Pi rar ,

rar . a
ſos - pi -

rar . a
ſos - pi . - - rar.

F.

Compoſta dal

CompoſedbySig!Corri .

Cantata dalla

Sung by Sig?a Schindlerin .

V2. vi Reño

FF

F

Vi

華

F P.

Di-gli
Ch' io ſon fe- de le ch' io con fe -

Accompato

Thoro balsu

Andte Soſtenuto . P.
Revo

a tempo

PI

- de le
di - gli ch’é il mio te_fo - - ro

che m'a mi che ma.michio l'ado - ro che non dis -

in time P.



ALESSANDRO NELL'INDIE . 102

f ri an - cor.
pe di- - gli ché il mio te - ſo -

- ro che

P. P.

m'a mi ch'io l'a do... ro
che non dis - pe_ri áncor,

che m'a . mi ch' io la

F. P.
P.

१

do ro che non
dis -pe - ri án_cor

che non dis. -pe ri an :

P.

E

cor.
Di gli che la mia

ſtel

E P.

la
ſpe - - ro pla_car col pian -- to

che lo con lo li in fan to
l'im

出。
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ALESSANDRO NELL' INDIE ..

P.

ma - gi_ne di quel_ la che vi- vé nel fúo cor. che vi' ve

#

nel ſvo cor.

F.
P.

6

f
di -gli di- gli ché il mio te ro - ro che m'a - mi ch’ió Tado - ro

che

F .. P.

Cre ! Ad libitumF.

P.

non dis chepe_ri an.cor. non ridis -pe an - cor. di - gli

Cre !
ad libitum

in time

che m'a - mi che m'a mi ch' io lado - ro che non dis-pe
an

a tempo

P.

cor.
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RINALDO.

Cantato dal

Sung by Sig ? Pacchierotti.

Compoſto dah

Compoſed by} Sig Sacchini.

In the repeat go no farthe V2

then this mark and then

paſs over to the place

from which the repeat

began.

DI

T
h
e

T
i
b
i
æ

G
e
m
i
n
e

.

Accompato

Thoro bals

Dopo tornato al Segno

8. non ſi va piú avanti

di queſto marco da

dove paſserete all'altro Andan!

dell'iſteſsa forma.

***
BE

8.Dol - ce
fpe - me

F. ' 8 .

等

1. do lo mi. -0 vor . - réi
pur mo- rir ti al la - to ma col

Le .

Vi

- tret_to io ſon dal fato
l'enn . -piá leg - ge a le - gui' , tar. em . -pia

AV
AN

legge a le - gui
tar No non te mer non temer chor mi vedrai a te

9

P.



105

RINALDO .

a

f li _be_ro tor_nar , Deh še . -re na
Deh fe_re nai và ghi rai

1o lan

' 8 .

P.
nar .

F. P.

8 .

&
o
r

guis_colán guis.co al fúo
io

pe_nar.

8 .

lan - guiś co lan -guis_co al ſuo pe- nar.

F. P. F. P. 8 .nar.

V 28a Baſsa

建

tar. Deh le -rena
i và ghi ra . i

non temer non te mer

Ali !

A19

io
lan_guis.co al túo pe - nar al tuo penar.

Coria.man_ti

All

VI

VI .

chevé de te co -me ió perdó i caro be -ne co-me per.do iſ ca.ro be.ne di te voi se le mie

1
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Vi

TY TO

pe
ne

non ſon de-gne di piè_tà

Armida oh Dio Armida non te mer non te

P. . F.

Vi

I
D
I
D

P.
P.Cre !

mer , ri á_man_ti
di te vó i dite voi ſe le mie pe_he non ſon de gnedi pie

P.

Cre !

non
fon de-gne non ſon de- gne di pie_tà

co_ri á man.ti di te vo_i di te

F. P.

P.
Vi

vói ſe le mie pe ne le
ſon de-gne le fon de- gne di pie_tà. ſe ſón de- gne di pie

P F

P.'
P.

tà . ſe fon de- - gne
di pié- -ta. li di pie_ tà. ſi di piè_ta.

F
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V.2 .

V.I.

M

Accompates

Thorologis

BY 5

4

6 7

Andte

7

3

16 56

5 4 3

F1.2 8. alta

F1.1

'7

Fi.Ta F1.2 8. alta F1.Ta 8 .

' 8 .

8 .F1.1 Fi.Ta

8.
Tor na al

Ques

pu

cie

re

lo

Hint

8 .

6

5
8 .

ro neca

qués

be

bof

che

già

t'as - - pet ta in ques - te

ro é

piante

fos
to - Co ra

os
cu - со

15
3

#

is

che

gia

t'as - - pet - -
pet -, - ta in

ques

fin - ra OS - - CU

te, pián - te

Non

Orro é fos
gue- rier

ma

te un
СО) ves

16
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f

D #

tor

lie

ana a man _te

а
pet to

le

i

ſue

troi
ре

ne

par . - fi
toas

con - folar.

fe - con- . dar.a

15

4

6
3 6 5

3

K
I
R P. P.

tor - na
pur

tor

lie .

ma

un

le fve

i tuoiri

na a man - te,

to as - pet to,ves teor

pe - ne

paf

3 F6

4
P5 F7

P3

F1.28 . alta

F. E.

a lecon 10 lar.

fe con - dar,

fue

tuoi

a
pe

ne

paſ - - fi

con_fo - lar.

fe- con dar.
a a

283

3 F6
8

P3
615

4 3

F1.Ta. F1.2 8 alta Fi.Ta.

F1.Ta. F1. Ta . vi

a confolar.

fe - con- dar.

a con.fo.la
r

fe con - dar

. & confolar.

fe - con_dar.a a

p
o
c
o 67

62

45

6

45

Fine

Š .From the mark with

8.the under verles.

8. Dal Segno '8.

con li versi di fotto

8 .

6 7
4

65
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Compoſed by Sig !Sarti. DEMOFONTE .

Cantato dal)

Sung by Sig ? Aprile.

V2

. SYM
PHONY.

FIDDLE .or

P.

Accompato

Thoro' baſs

Larghetto

Vi .

h

F.
Teco res_ti

a - ni - ma mi - a ques_to cor che Ví , ve in

F. P.

Fla * Fla Tavi

2 콜

sy

te,

sy

áh pre_ſen_te ógn orti ſia il can_dor del. la mia

o

Vi

E
Alt:

fé. il can dor della mia fè. 16 ti lascio
e po - chi is

F P. 4+

P.

? V

tan ti ca - ro bene io vivero, e fra Lom bre degl a
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来

man ti la
mia fiamma por_te_ra.. Te_cores - ti a nima mi - a qués to

vi

Fl: * Fina :

* 草

cor che vi .ve in te, ah
per ſem -pre ógnior_tilta il

can dor del

F.

E P. F. P.

la mia fé. il can_dor del.la mia fé . vá - do ohime tu

晋

Vi

V2
F P.

pián- gi tu pián - - gi
ami , co deh

los -pen - di
fos

6 E P.

bob A110

E. P.
Cre !

Sy

un lol mo_men_topen
di

cara oh Dico oh. Dio

oh Di

ahoh Dió
del

В “ Та B !

ALOE
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P.

i
u

mió tormen - - to
piu bar_ba_'ro non ve

oh Dio del mio tor - men to
piú bar_ba_ro non

P.

F.

P.

P.

vè.
piú

bar_ba_ro non v'è. vá do ad dió ah ti lascio

Creo F. P.

P Cre ! P.

frà l'ombre de-gli' á.man_ti la fiám na por- te . _ra
oh Dió del mio tor_men_to

piú

:

Creo F.
P.

F.

K
M

bar_ba.ro non v'è.
piú

bar_ba_ro non v'è.
piú bar . _ba_ro non v'è. piú

F.

bar , ba_ro non v'è .

2
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RECITATIVO .

17

Р

sf

Ah mía (pe_ran_za non affli ger_mi più ,

Р

Accompato
sf

Thoro' baſs
ܦܬܘ

Andte
sfP
FA

Alt :

ti muova álme.no il mi ſe.ro mio Ita_to non mi ren_de_re an cor
piú ſven_tu_ra_to .

Simili P.

f

of

TPK

ma tu pián -gi ben mi_o ne fco - pir uo i la cag -gión del tuo pian_to P.

Simili

P.

F. P.

uói vé.der -mi morire, E He le ciò ti piace do_na-mi ún guardo ſo_lo

E P.
E

sf

P.

Syl

dim mi che m'a mi dim mi che m'ami
è 'ad ub_bi_dir - ti ió volo .

Siegue Subito

sf
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V2

LUCI ADORATE .

P.

VI

P.

bor
+

P.
Creo. sf E

Lucia- do
Accompato

Thoro' baſs

e

F. P !

Larghetto

vi Cre !

f

- ra- - - te deh non pián- ge - te le voi vo le te ch' io viva ancor: 17

其

Cre !

P.

Se fos - pi _ra - - te

l'al ma vien me_no lal ma vién me.no, e dal mió

f le- - no s'in_vó . le ra. e dal mio le _ -no s'in_vo le

N

ra .
Lu- ci a do - rate deh non pián -ge te te vói vo le - te .

chib

1
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sf
P.

f Vi vá an cor. re
voi vole - te lu ciá

do

sf

5

E. P.

ra.-te
per

ven - di-car - vi ió vó_le ro ſe voi vo

P.

P.

f
te

ie vó - - . - le - - 1
- ro

Lucia do ra___ te

E

f
ci

adora--- teto

lu . - ci a -do - _ra
te Lu -ci á do ra

te deh non pián . --ge- te
le voi vó ,

13

le - te ch'io vá an -cor. ch' io vi__ va an . cor .

प9on

sf P.
P.
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V.2 .

RONDEAU .

E

P.

V.1.
F1 8 !alta

P. F

Accumpato

Thori baſs

A

And ! P.

65

3

P.

V.1

* Al mio bené a léi'che' a_do_ ro vo chie_den_do in _ván pié_ tà
al inió

1

P.
65

43

V.1 .

F.

be - ne vo chiedendo in van pieta . eppur
fò che il mió te fo.ro, fi cru_de_le il cor non

6

P.
}

6

3

Ri:Piano Forte

V.1 .
P. aſs .

ha .
ep -pur

fo che il mio te.fo.ro li cru_de_le il cor non ha .

Le: Piano Forte

6 5

4 3
F

BO

lu mi par turba gira.i lu mi par tur . bata

1

1

1
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2

rifol vér_fi non fas é ri - fol

Své

ver . non

Cre .

P.E

Cre .

fà
P.a

queft al.... ma áb_ban

do - na

Alt

Р.

7

6

4 P...

3 P.E Tacet

V12F.

o Largo

ta
per_che ma tal cru deltà.per.che

册

Larse

6
P.F.Tacet

ma - i per che ma ,'1 per che mai tal cru -deltà . tal crudel , tà .

a윤

b7 66
16

EP

V.1

· P.

Al mio be_ne a lei che a_do_ro vo chie_den_do in var pie_tá

al mio bene vo chie

Р
8 6 5

4 3

6 5

4 3 8

6

5

3

E
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RONDEAU.

P.1
P. aſs .

1

den_do in van pie_ká ep -pur fo che il mio te_fo ---ro ſi cru_de_le il cor non ha
1

ep -pur
1

P.
6 7

? c
u
a

V.1

F
P.

Vi

TV

fo che il mio te_fo.ro f1 cru_de_le il cor non ha fpo
la An_ti - gona

Paſs

0
.
0
0

16 5

4 3 F. P.

Cre .
E P.

ben mi o ah
me - glió ti con.fi - - glia col Ciel, An

F 2

F. V.1

1:21

mió P.

V.1V.1

for
tigo_na ben mizo

fpola mio te_fo ro mio te lo ro Pur io

tt

6 mi..o te

V.1
P.

7
F.

to che il ben che a do ro f1 cru_de_le il cor non ha

fi cru_de _ le il cor

non

P.' 6

}

by



UN AMANTE SVENTURATO.

118

F.

ha ſi cru_de_le il cor non ha .

6

bis ***m
inimu

m

Rondo Compoſed by}Sig ! Sarti. UN AMANTE SVENTURATOG VI

Compoſto daly

18 .
Vi

P ..

8.Un a man _te ſven_tu_ra_to non ſi
Accompata

Thorobaſs
8 .

P.
8 .

Largo

為

DIO

A1

tro- vá non li tro_va ál par di me . un adi me . un aman _te ſven_tu - rato non ſi trova al

NC

B ! BO

EP.

።።።

1

par
di me . il mió ben mi chiama in gra to mi chiama in - gra-to

Dad

F.P.

8 .

8 .

Frosy
asy

ma
la colpa mia dove

dov'è dov e
8. me.

8 .
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Ah ah féi pur ti ran nó a more ti , ran- no a

v12

fo
_mo_re ſe tu ren di a ún fi_do core со li bar ba ra merce un a

$
再

man te ſven turato non ſi tro_rá non ſi trova al
par

di me. un a man te fren_tu_ra_to .

han

Le
Alt: a

Bota

All :

+

罪

non li tro vá al
par

di me . Il mio

B: Al ! E

Policii

SY

ben mi chia
ma in - gra - to ma la col pa mia dove!

dove!

F.

2
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年

un a . - man te ſven tu _ra . to non fi trova al par di

P.

me .
al inil mio ben mi chia_mapar di me . gra_t

o
ma la col- pa

ma la

7

P.

Cre ? P.

col
paohdió

dove è Un a man te ſven tu- ra to

MIN

D.

Cre ! P.

9

non
G trová al

par
di me .

al par
di me . al

Dopo tornato al Segno's .

non li va piu avanti di queſto

barcos da dove pafscrete all'

altro deir ifte isa forma.

par
di me . al par di me .

Umt

In therepeat gu no tarther then

this mark and then pals over

to the place from which the

repeatbegan ,

Fine del Tomo Primo.

End of the 1st Vol . ·

James Johnſon Sculp! Edin !
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