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EXPLANATION
O F T HE

NATURE axp DESIGN 0F THE FOLLOWING WORIKa

WHEN a perfon has purchafed a book, would it not appear very extraordinary,
if he fhould be under the neceflity of applying to a mafter of language to
corret the orthography, and to diftinguifh the members of every fentence by
proper ftops, in order to render thé author’s meaning intelligible? Juft fuch an abfurdity
appears in written mufic,—vocal mufic in particular : for, notwithftanding the many altera-
tions that are daily making, the manner of noting it, which remains nearly the fame as it
was in the infancy of the art, is quite infufficient to exprefs the meanmg, {pirit, and peculiar
delicacy of the compofition.

In confequence of this want of precifion in the charaders or figns employed in writing
mufic, thofe who apply themfelves to it have been hitherto prevented from making a
progrefs adequate to their application; or performing with that eafe, which in a fhort
time they might acquire, were the mode of writing more full and explicit. To remove the
difficulties arifing from this want of precifion, is the purpofe of the following work.

The author is aware, that the plan of this publication, being in a great meafuré new, may
probably meet with that oppofition which is the ufual fate of every thing that looks like in=
novation in an eftablithed fcience. Such critics, as have but a fmattering of the fcience;
may ftart objeions to the author’s plan, becaufe it is novel, and tends to fubvert opinions
which they have been taught fubmiffively to receive, and implicitly to follow : fome may ob-
je& to it, from want of having maturely confidered the fubject; and others again may
find fault with it, merely from this confideration, that the plan is not their own.

"To obviate at leaft all reafonable objeQtions, the author finds it neceflary to premife fomé
explanation of the nature of his work; and he hopes to make it fo fatisfaGory, that every
impartial mind will be convinced of its utility.—The objet. of the author being to facili=
tate, and at the fame time to render more perfe@, the performance of vocal and inftrumental
mufic, in order to be clearly underftood, he will treat of both feparately. -

A very fuperficial knowledge of mufic is fufficient to enable any one to obferve the dlf-
ference between the notes of an air as properly fung, and the fimple notes by which the fame
air is ufually exprefled in writing ; for there is as great a difference between thefe common
written notes, and the improvement produced on them by a performer of judgment and tafte,
who obferves the chara@et. and expreflion that are proper to them, as there is between
an oration repeated by a {chool-boy, and the fame pronounced by a graceful and feeling
oratot.

The reafon why written mufic conveys fo imperfe@ an idea of the manner in which a
piece ought to be executed is evidently this:—The charaers we make ufe of in writing
mufic are, generally fpeaking, limited only to the notes, to their refpective lengths, and
to that fpecies of meafure in which the piece is compofed ; the figns expreflive of man-
ner, graces, &c. being fo few, that the performer can derive but little (if any) affiftance
from them. The want of fuch figns as would afford adequate direQion to the performer in
fuch refinements, muft have been long felt; yet, ftrange as it may appear, no attempt till the
prefent has been made to fupply this want. If {o great a deficiency can be remedied, it muft
be allowed to be an improvement highly advantageous, both to the fcience itfelf and to

\ thofe



2 )
to thofe who ftudy it. 'To the fcience itfelf, becaufe experience has evinced, that, for want
of fuch figns, the mufic of half a century back is in 4 great meafure loft to the prefent time,
even in the fame country, and is at all times totally unintelligible to a foreign nation: To
the ftudents of the fcience it would be highly advantageous, as it would facilitate their exe=
cution in every fpecies of mufic, and enable them to enter into its true fpirit; and thus
greatly improve their tafte, and enhance their relifh for this moft delightful art. ‘

. To effe® this, it is evidently neceffary, in the firft place, to increafe the number of figns
mad¢ ufe of in writing mufic. Thus, for example, oite of the noft important articles in the
execution of mufic (vocal mufic in particular) is the proper divifion of the PEr1ODS; as is
evident from hearing good fingers often break in upon the fenfe and the melody, for want of
knowing how to take breath in the proper places.” To aflift the performer in this particular,
two figns are introduced; one X to enable him to diftinguifh at fight the mufical periods
where a paufe is always neceffary ; and another % to dire him in taking breath where the
period is too long, or when a particular exertion of voice is required.~—See PLATE, Examplel.
The finger, by this fimple method, having at all times the full command of his breath, will
be the better enabled to execute the crefiendo and calando (2) 5 on the proper application of which,
according to - the fentiment of the air, much of the beauty and- effe&: of finging depends.
But although this circumftance is of the utmoft importance in the Cantabile fongs, in which,
though the notes be fung perfectly in tune, the intention of the compofer may be defeated
by an improper application of the crefcendo, &c. yet has the finger, in this refpe@, been hi=
therto left entirely to his own judgment, which muft often be very inadequate. This de-
fe@ likewife is.remedied by ufing the following figns, this = for the crgﬁ endo, and
this me- for the calands, where-ever they are required (b).

But, after all this, much is wanting to the perfetion of vocal mufic. Siill do we
find our mode of noting not only deficient but erroneous: for befides that thofe particulars
above-mentioned have never been exprefled by diftinguithing figns, fuch a ‘mode of
noting has been ufed, as muft neceffarily lead the finger, if guided by it alone, into pofitive
error. - It is this imperfe@ion in noting, which has hitherto. rendered the execution of
vocal mufic, particularly recitative, fo difficult, that this laft, (in itfelf, beyond a doubt,
the higheft fpecies of vocal mufic), is almoft impracticable; and is fo little underftood,
that in ‘this country it is feldom confidered in any other light than as a mere foil to the
fucceeding air. Indeed, either an air, or recitative, fung exa@ly as it is commonly noted, would
be a very inexpreflive, nay, a very uncouth performance ; for not only the refpective duration of
the notes s fcarcely even hinted at, but one note is frequently marked inftead of another (), as
is the cafe where a note is repeated, inftead of that note with its proper appoggiatura or grace.
Sometimes again, an appoggiatura is marked inftead of a note which ought to receive, perhaps,

the particular emphafis of the voice, and be even longer than that which immediately follows :
In confequence of which, the finger is mifled, by being made to fing a wrong note ; or (unlefs
hebe a mafter in the fcience) he muft be reduced to the alternative of either finging the notes
juft as they are exprefled, or of making them worfe fhould he attempt to vary them. Butat
once to fee the truth of what has been here advanced in the ftrongeft light, it is fuffi-
cient to look over a paflage as commonly noted, and then to confider the fame paflage expre{~
fed with the additions which, according to the plan of this work, the author propofes to
introduce.—See PLATE, Example IL

(*) The crefeendo means a fwell, and calando the contrary.

(t) Thefe marks have been ufed in fome few works, but never applied to vocal mufic.

(%) Although, from the nature of recitative, it is impofEible to afcertain pofitively the length or brevity of the greateft
part of the notes ; yet it will appear from the examples here adduced, that great helps may be afforded bya more full
and precife manner of noting.

We
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EXAMPLE. I

Que ne fuis Jo £ Fou_gets ol fur le foir dm besu jour, fo re_po_fe ma Ber_ge_re fous le gard de I _

When this mark % is ufed, a Paufe is always to be made and breath taken. _ The Paufe to
be about as long as that made by a Comma in reading, and the time taken for it to be de-
=ducted from the Note to which: the mark is neareft.For example, when before the note{This

~will be nearly equal to &EE and when after the note, This %eqml to this E
MB.This is likewife applicable to Inftrumental Mufic.

This Mark % alfo directs the Singer to take breath in the fame manner as above, but
to make the paufe a8 imperceptible as pofsible; becaufe (as has been remarked) it is
to be done only on account of a period being too long, or when a particylar exertion
of voice is necefsary, as before a Cadence &¢ &¢

e/ | ExampLE. II
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\Ve are now to take notice of the principal refinements in fong ; fuch as cadences, divifions, and
all thofe intervening ornaments, the proper ufe of which alone can give to. fong its higheft
degree of grace and elegance. Thefe ornaments, to the great difadvantage of compefition,
have never yet been written down. The Author has introduced into this work fuch as he
judged proper, (and has diftinguifhed them by notes of a finaller fize than thofe which
conftitute the original meclody). As the invention of fuch ornaments is attended with
difficulty, and as it is of great importance to know where and in what meafure to
introduce them, and where their applicatdon would. be improper, the advantage of
having them written down muft be evident.’ . At the fame time, hc‘hopcs none of his
readers have fo much mifunderftood him, as to conceive, he ‘means thefe ornaments
which he offers to the Public, as thofe only which can or ought to be made. ufe of : Even
within the limits of the ftriteft propriety, there is ftill left a very confiderable latitude for
the exertions of tafte and fancy. All he pretends to have done in this refped, is, to have
adapted to the feveral picces in this colleGtion, fuch graces as are, in the firft place, free
“from error with regard to the rules of mufic, and, in'the next, proper to their refpective
charadters. He thinks it will fcarcely be denied that the following good effects will attend
"this publication, That perfons not only ignorant of the Italian, French, or any other parti-

cular ftyle of finging, but who have no knowledge of mufic, fave only of its firft rudiments, |

may fing all the mufic contained in this Colle¢tion with a degree of grace and expreflion, of
which, without the help of the additional figns made ufe of, he could have no idea; and,
by being enabled to fing thefe with proper tafte, his ear will of courfe become familiar with
a good manner of finging, and he will apply thefe graces with fuccefs to other mufic, and,
find himfelf greatly affifted towards inventing new ones himfelf,

It may be proper here to take notice of an objection which may very naturally occur to
the reader : How comes it to pafs, he may afk, that the Italians, who, for fuch a length of
time, have fo anxioufly and with fo much fuccefs;cultivated the fcience of mufic, thould have
fo thamefully negle@ted this fo material part of it? As this queftion might ftartle even the
moft impartial mind, it ought to be anfwered. When, on the revival of arts and litera-
ture in Italy, mufic was firft cultivated as .a fciepce, it was, like.every other fcience,
in the hands of the clergy, almoft the only learned men of thofe times. The application
they made of _it to Divine fervice, and the introduion, at the fame time, of key’d inftru-
ments, by which the temperament was eftablifhed, confpired to render the principles of har-
mony the chief objet of their ftudies,—in oppofition to the Grecks, who, probably from want
of fuch inftruments, having but little idea of the fimultaneous effect of harmonic founds, dire&ted
all their attention and ingenuity towards the afcertaining, with precifion, thofe intervals, which
the temperament, on the contrary, in favour of the variety of modulation to which it gives
rife, purpofely confound. This {cience of harmony, from its novelty as well as its real value,
having powerful charms, was cultivated with great fuccefs ; and, as Roufleau juftly obferves,
agés before the phyfical principle of harmony was found out, all its rules were eftablifhed :
nor has the difcovery of that principle, at leaft with regard to practice, been of any utility to
the fcience. But, whilft the flownefs and folemnity of church-mufic was peculiarly fa=
vourable to the improvement of harmony, it was far from being fo with refpect to melody :
And, indeed, an infinite number of very learned compofitions had already been made, and
the fcience of Contrapunto (%) brought almoft to its perfeGtion, when melody was in a very in-
fant ftate. , _

In procefs of time, when mufic was erhancipated from the tyranny of the cloyfter, and
cultivated for the theatre and other public entertainments, it began to take a different
turn. The fubjeéts on which it was now employed requiring a-much greater variety of ex-
preflion and effet than thofe to which it had been hitherto confined, melody, the great ve-

S ' hicle

(4) Contrapunto Gignifies the Art of Compofing.
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hicle of expreflion, became of neceflity a principal obje@ of attention and ftudy; of confe=

quence it received great improvements, though it flill remained fettered by the ftrict adhe=
rence which the compofers of thofe times deemed indifpenfable to the laws of contrapunto.

The fingers, on the other hand, in proportion as they faw their efforts pleafe, took occafion
to add new graces to what they fung; and thefe graces, by their being often heard, foon be-
came fo familiar as to be indifpenfably neceffary. But although the compofer could not
avoid approving of thefe ornaments, yet, wedded to the forms of the fchools in which he
had been educated, he continued ftill to write down nothing but the notes which were ef-
fential to the completion of . the harmonic parts, leaving the finger to decorate them as his
tafte thould dire¢t. This manner of noting may in fome-degree anfwer the end propo-
fed by it, in the hands of perfons regularly educated in mufic, and who have imbibed from
their mafters a thorough knowledge of all the graces and elegancies of the art: But thofe who
have not thefe advantages will never be able, from the mere notes as ufually marked down;
to give the true {pirit and meaning of any compofition. The prefent Work applies a remedy
to this capital defe®, which, it is prefumed, will be found adequate.

- It remains now to fay fomething of accompaniment, of the difadvantages which attend the
method hitherto practifed, and of the advantages of that which is now propsfed.

Inftrumental accompamiment, with refpet to fong, may be defined, The addition of fuch parts -

as are not only juft according to the laws of harmony, but alfo feleted and difpofed in fuch
a manner as may beft ferve to fupport and give effe& to the vocal part or parts. There are,
then, three things to be confidered: Firff, The parts themfelves; fecondly, The choice;
and, thirdly, The difpofition of thofe parts. The parts themfelves are afcertained by the fixed
gules of harmony; the choice and difpofition belong to tafte alone. Agtreeably to this defini-
tion of accompaniment, Mr Roufleau, in his Mufical Dictionary, has fo fully fhown the impof-
fibility of accompanying properly by any method yet in ufe, that the Author thinks it unnecef=
fary to fay any thing on that head ; as he would be obliged to repeat what any of his readers
may fee on turning to that work, at the article Accompaniment. 'The method of accompanying
by the {core, by figuring the bafs, by the rule of tlie oave, and by Mr Rameau’s, are there ex-
plained with great accuracy; and the difadvantages attending each of them pointed out with re-
{pe& to the execution. In addition to what Mr Roufleau fays, the Author begs leave to obferve;
that in accompanying, either by the fcore; by the help of figures, or of certain other figns pro-
-pofed by Mr Rameau, the performer ftill plays by the eye merely; and that his execution is
~ fimply an effe@ of quick fight and practice; and altogether unconne&ed with the fundamental
laws of harmony. The being able, from habit, to read feveral lines of mufic at once, to cal-
culate inftantaneoudly the different intervals on an inftrument, and to know by certain efta-
blifhed rules which note is to afcend, defcend, or remain the fame, is a very different thing
from knowing why this is to be done. This is the {fcience by which thofe figures; or other
figns, are placed ; and with which the mere execution of thofe figns has no more conne&ion
than the reading of a book has with its compofition. If, then, it be granted, as it ought to
be, that accompanying by the fcore, by figures, or by any other figns, is limited to the
fimple execution of what is noted, figured, or figned, it furely follows, that the fimpler and
more explicit thofe figns are, the better calculated they muft be to anfwer their end. Now,
that thefe and many other advantages paruculaﬂy belong to the method propofed by the Au-
thor, will be evident en the ﬂxghteft confideration. For inftance, let the mode which is moft
praéhfed that of figuring the bafs, be compared with that which is now offered to the
public. A performer, who accompanies by figures, on fecing a note marked thus %=,
knows, that to this note he muft give the accompaniment of third, fifth, and oQave ;
but this is the extent of all his knowledge; It remains to him then to calculate fuch inter-
vals;
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vais; aﬂd, after Baving found them, to fet therq down thus ifg If then this ope’rétion of

reading the figures, and calculating the numbers, an{wers no other purpofe than .merely that
of finding out the notes as written in the fecond example, is it not evident, that having thofe
notes written down, will anfwer every end propofed by the other method, whilft it will
fave all the trouble which attends it? Let us fuppofe now, that, by practice, a performer
has attained the greateft facility of calculating on the inftrument the numbers exprefled in
the writing ; yet, after all, unlefs he be thoroughly acquainted with the fundamentaf rules of
contrapunto, he will fcarcely be able to play two or three fucceflive chords without commit-
ting fome blunder, which the knowledge of the figures alone can neither warn him of nor
enable him to avoid. |

Thus it has been thown, that the method of accompanying by figures is not only attended
with the continual trouble of calculation, but is even infufficient to anfwer the end for which
thefe figures are employed ; and, on the other hand, that by the method here propofed, every
harpfichord-player will be enabled, at fight, and without a fingle leflon on the fubje®, to
accompany any piece of mufic with tafte and elegance, as eafily as he can play the moft fimple
harpfichord leffon or air. It is true indeed, that the rule of the oQave, if thoroughly under-
ftood, will enable a performer to accompany without making any miftake in point of abftrac
harmony ; but as to the choice and the proper pofition of thefe figures, and as to other refine=
ments, neceflary to accompany with delicacy and expreflion, the rule of the o@ave, though
ever o well underftood, does not in the fmalleft dégree lead to the knowledge of them. ‘This
is {o true, that a performer accompanying aceording to the laws of thorough-bafs, without
committing even a fingle miftake, may produce fuch an accompaniment as will totally des
ftroy the effe® of the mufic: And indeed it almoft always happens in the execution of the
harpfichord-accompahiment, that the delicate arrangement of parts, which coft the compo-
fer the greateft pains, is :totally fubverted and fpoiled by the thorough-bafs player ; who,
inftead of attending to this arrangement, endeavours to fhow his knowledge in his own
fcience, * by cramming in as many full chords as poflfible, to the ‘entire confufion
of the melody and expreflion of the compofition. The réafon of this will be obvious,
if the reader confiders what has been already faid in the definition given of accompa-
niment; from which it is evident, that to accompany properly, it is neceflary to poflefs
both a profound knowledge of the fcience of harmony, and a refined tafte in the choice and
difpofition of its parts. Now it is well known, that thefe are things perfe@ly diftin&® and un-
conne®ed ; in fo much, that a perfon may be a completc matfter of the fcience of contrapunts
without having any tafte at all. ‘The laws of harmony are deduced from the phyfical prin-
ciples of found alone: they are a fubje& of calculation ; and, as fuch, may with propriety
become the abftrad {cience of a deaf man, as well as of one who has the niceft ear. - On the
contrary, theart of arranging the parts of harmony, depends on a ftrong and exquifite feel-
ing of their effe@s; and is, of confequence, the prodution of fenfibility alone. It is the
united operation of that fcience, and of this feeling, which preduces a fine at:éompaniment; '
and every compofer knows how much labour this part of his work cofts him. - How then
can it be fuppoled, that a performer, though a mafter, can difpofe an accompaniment as
judicioufly at firft fight, as the beft compofer is able to do in his clofet after deliberate ftudy
and reiterated expenment The abfurdity of fuch a fuppofition is glaring. If, then, the im=
poﬁ'xblhty of accompanymg tolerably by any of the methods hitherto invented, be obvious;
and if another be found, at once eafier to the performer, and more perfecive of the harmony;

«it is to be withed that the public would enforce then' approbauon of it, by obhgmg the edi-
tors,
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tors of mufic, inftead of writing figures to the bafs, to give a fingle line, as is done in the

prefent work,—in which the proper accompaniment is exprefled by notes.
To conclude :—In poirting out thé errors and defects in the prefent mode of noting mufic;

- and ftating the improvements which the Author offers to the Public, he is not confcious of

mifreprefentation: He aflures his readers, that he has been guided only by a love of truth,
and an ardent defire of improving the fcience he profefles. But if, notwithftanding, fomé
perfons thould make objections to his work, he intreats they will not attempt to depreciate it
in private companies, where the fubje@ may not be perfely underftood ; but ftate their ob=
jections in a public manner, and addrefs them to the Author in Edinburgh ; and, if it fhall
appear that he has fallen into error, he will be ready to acknowledge and retract ic.

. ‘., - ?*
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DIRECTIONS to the SINGER.
% - - When this mark is ufed, a Paufe is always to be made and breath taken - The Panfe to be about as long as that
made by a Comma in reading, and the time for it, to be deducted from the Note to which the mark is mro&
For Example, when before the Note; This == will be nmly equal to this T and when after the Notes This

equal to this % But if the time is very flow, or the Note of a longer duration, about one fourth of it will be lclent
for this Paule. - ¥8. This is likewile spplicable to Infrumental Mufic.

;_-.Thlsmarkalfodn'ectsdzeﬁngermukebta&mﬂ)eﬁmemuabove mﬂlthsdiﬁeta'ence,ﬂntdnel’aofe
i8 to be made a8 imperceptible as pofkible, becaufe it is done only on account of the Period being too long, or when
aparhaﬂarexetﬁonofvoweunecefsuy.ubefoma&dm&!’&c This fign only refpects vocal Mufic.

E XPLANATION of the GRACES.
AllOmaments, as Graces, Cadences&:c in this work are diftinguithed by the fmall notes, which are alfo nm-kd '

according to “their exact duratlon

% The Afcending Grice of one interval, is exprefsed foftly, and its firength encreafed gradually up to the Note.

,ﬁgm Delcending Grice of one interval, is a degree ftronger than the note and gradually foftened into it.’

% “Thie Grace of fuccelsive intervals, is rather of a npid execution and encreafes its ftrength as it rifes.
% The Afcending Turn, begins foftly, and encreafés its frength as it rifes, then gently again finks into the note.
% ‘The Defcending Turn, begins ftrong, and decreales its firength as it fulls, then rifes into the note ftrong 'again. )

THE FOLLOWING GRACES being of a different nature from any of tbef“abbv/e,a feparate explanation of them
i1s necefsa ' ,
They arerr{ot to be confiidered as forming any part of the air; but are only intended to give to certain notes
a particular emphalis or exprefsion.The executlon of them, Therefore, ought to be fo rapid, that, while the effect
is felt, the ear fhall yet be unable to determine the character of the founds or to diftnguifh them from the Ptedo

| -minant note by no effort whatever indeed can they be rendered totally -n?eteephble, or if they could, they would
not then exift. Bnt the more 1mpercepuble they are, the more happy is the execution, the more perfect the umon.
and the more delicate the effect, whereas, by an execution which renders them diftinctly perceptible, they would
lof their nature and inftead of the adventitious graces now under confideration, become part of the melody itself.

orE’l‘he Grace of more intervals always afcends. It is to be taken foftly, and to leap into the nd!nqnlly

% The Turn Grace is to be talcen (h'ong, and melted into the nofe.

This Grace clofe after a note is fo (how tbat the time necefSary for its execution is to be dedncted from the hit
part of that note,Example ﬂnséols equal to this
"As this has the peculiar property of uniting two notes of any. intervals, in executing it,. it is nece&ary to ('well
the note into the Grace, and the Grace muft melt itfelf again mto the note following.
Example of
e Biteres], Tt = mmmé———-z-—-—ﬁ-
o Note fwell into the Grace melt into the Note Note fwell into the Grace melts into the Note

- NB. Thefe Graces if properly fung, are the higheft ornament of an Air: but if not executed with grest nicety and tafithey are rather detrimental
o it,undthmfontheperfmmneeoftbemm'ybe confidered optional ss they sre in reality no part of the melody.

_ VARIATION of a PASSAGE.

3418 Wherever the canmon notes are turned downwards they exprefs the original pafitage, The Variation, omlprehends the Fnall

B notes and al(o all the common._notes that are turned upwards. For Example the original Pal‘sage is thlS% but
with the Variation will be this oblérve wherever any common note is not turnd up, that is no part o{the varktion

NB. Thele ormaments being only meant to vary a pafsage are optional.

- EXPLANATIONS of SIGNS, WORDS,and ABRREVIATIONS.
E The dafh above the note, denotes that particular ftrength is to be given to it. .

—}
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——mm This denotes a progrefsive fwell of the voice.

@ Thi#,a gradual fall of the voice.

—as— This, a combination of the fwell and fdl of the voice.
/ Wben there are a variety of Cadences variations &¢ for the ebonoe of d)e performer, this mark ferves to point them out.
///7 This directs when to return to t}xe former lme. | |

7/ The Oblique accent from the right band is uled in the Italian to mark the vowel which js to ) be fung, where there
are more than one together, Example véi miéi &¢

&  Double Sharp. This is two half notes higher.
‘5. Repeat fignifies that, that part of an air mult be performed over again, from the note over which the Repeat is placed.

st od Firft and Second time. Thefe figures are intended to fhew that in the repeating, the former is to be pafsed over,and
the latter is to be taken.

=Tl ftaves are ufed in Recitative where the Bars are lengthend to (hew what addition of time has been made.
Revo  Recitative. |

Sy  Symphony.

P ~l’i.ano'. Soft.

F.  Forte. Loud.

Cre® Crefcendo. Gradual encreafe of founds from foft to Loud

AN
* Cho®

or } - Chorus.

Coro .

Bﬂ S b4 ' ' .
.n‘;l } -Are thole parts, onl_y to be fung by a Male voice.

Tenor

sqmm’} Are thofe parts, which are to be fung by a Female voice, or if by a Male vaice they (hould be fung an Octave higher.

Canto

Ad lxbltum. At pleafure _Where the performer is not reﬁricted to the exact rules of time, but is allowd a latitnde to (hew his tafte.

A tempo-To the time _This allways follows the above fi ign, and (ignifés when the performer 18 to return to lhe former time _
It 18 likeways ufed when a part of Recltatwe is to be performed in perfect time.

Siegue ' )
Sublto} Follow unmedlately

Interval Is in mufic the diftance betweenany two dlfferent founds _Example from A to B is one interval,from A to C two &©
DIRECTIONS for the VIOLIN, B Ass. &¢

VI. Violin Firlt - v

V2 Violin Second R o .

Alt:  Alto for Viol Thefe abbreviationsrefpectively mark the lines for thefe Inftruments _wherever
Flu: Flute any of them join the finging parts, they are never to perform any of the fmall
Ob.  Oboe for Haud)oy notes, the Afcentling and Delcending graces of one Interval excepted _

"Co: Corni for Horns : See explanation ofthefe graces

Cla. Clarinett

B?  Bals or Violoncello _This is to take the Baﬁ; lme, and has only to plav the common large notes, as the fi nall ones
belong to the Harpfichord.

Ta.  Tacety to be [ilent. % See this mark in the directions to the Singer.
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DIREcCTIONS for the HARPSICHORD ACCOMPANIEMENT.

\ _ EXPLANATION = of the SIGNS. : -
Thoro’ ba('s} Thorough bafs :

Accompito Accompaniement} line for the accompaniement.

Ri  Right hand directs when this hand is to be applied.

Le Left hand directs when this hand is to be applied. ,

Uni  Unifon directs the Right ban‘d wb?n to quit the accompaniement line and afcend to the line immediately above
=—— The Time of thele ﬁnall notes, when they are mark'd as POINTS only, WITHOUT ANY TAILS, whether in the .

accompaniement or Bafs line. is afcertaind by the Time of the large note in the Bafs immediately below them
Example Thele points are as long as the note underneath tho it is a Breve.

F. Forte _Loud wherever this s marked in the Bafs line the left band 18 to play double octaves.
k  See this mark explaind in the dxrectlons to the Singer. .

Whenever the Right hand takes the part of the voice, it is not to play any grace or variation: the Afcending
‘and delcending graces of one interval excepted _See explanation of thefe Graces.

The fmall notes whether placed in the Accompaniement or Bafs line, exprefs the accompaniement, and are varioully
playd by either of the hands, But generally the Right hand is to be applied to the Accompaniement line, and the left to
the Bals, wnlefs directed otherwife by thefe marks Ri.Le.Uni which were explaind above withthefe Exeptions that when the
Harpfichord is the only inftrument, the Right hand is to take the Symphony in preference to the accompaniement, But in
cale there is any other inftrument which plays the Symphony the Right hand is then to take the accompaniement only, &
where the Right hand having no accompariiement is directed to play the line above, if the accompanying in{trument plays
alfo the fame notes or in unifon, in that cafe the Right hand may take the accompaniement mark'd Le. The Left hand
playing only the common large notes.

ALTHOUGH the above method of accomPamement is the moft Elegant, as it may.prave difficult particalarly in paf ‘

*sages where the voice and the accompamement differ entirely. Thole who have not fufﬁment execution, to make it easi- -

=er may play any Arpegglo accompamement as a chord, for Examle mlsﬁg may be exprefsd thus

It will appear by the above examples that thd' the arrangement is alterd the Harmony :sﬂle fame,exprefsd by the chords

which would in the ordinary way of nbting Thoro’ Bafs be markd by figures.

EXPLANATION of the words ufed to exprfa the time, arranged progrelsively from the [lowe{t to the molt rapld movemend.
T And®e Stacesto. T pllyd:ﬁmctly

Grave '
Largo Afsai }Very {low and with a certain gravity of exprefzion And? Graziofo  In a graceful eafy manner
Largo Softenuto : , And® con moto A degree fafter then Andante
Largo : . And? con Spirito) A degree more quick ‘then the laft with
Lento % Slow and with eafe And? Spiritofo }Llfe and Spirtt ,
Adagio . ) Allegrettn _
Lento Andant , Poco Allegro
Lento Adagio : l Macftofo. Majefticaly (A Small degree Slower than Allegro
-Larghetto Not fo flow as the Laft : ) Moderato Moderately
Cantabile ' [ Allegro. Lively
Amorofo AlI% con Brio
Siciliana § A degree quicker with a gentle eafy manner of exprefsion Al® Vivace Sprightly m‘ 8 degree qu)cker
Andantino ‘ Al Afssi. Still more quick :
- Andante ~Diftinctly and moderately flow 7 Prefto Very fafs
(G -
::;le i?‘):;ﬁ:f:}““deﬂy with exprefsion Preftifsimo. As quick as pofsxble
g
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Fin 1’aura ch’io fpii'o
M’ ingrata ed amara
Lontan dalla cara
Amata belta.

Ma un dolce forrifo
Del labbro vezzofo
La calma il ripofo
Nel fen tornera.

LE ALI D’ AMORE.

adve Voci') Il cor 1a mia bella

two Voices

La nebbia che I’ alma

Confonder mi fuole

Fra poco il mio fole

Sgombrare fapﬁ. dve volte.Twire

Felice mi fa. } dve volte. Twice
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Dopo tornato al Segn
va pid avanti di queft
da dove pafserete all’
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